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The Who on Tuesday rescheduled dates for next year in
what the rock legends say will be their last tour after
lead singer Roger Daltrey fell ill. Under the new sched-

ule, the final concert for the classic British band will be on
May 29 at the Caesars Palace casino in Las Vegas. The Who
had originally planned to end the tour on December 13 this
year in Oakland, California. But the last leg of the marathon
tour, which was scheduled to start in early September, was
postponed as the 71-year-old Daltrey came down with viral
meningitis.

“I am now on the mend and feeling a lot better,” Daltrey
said in a statement announcing the new dates. The Who

launched a global tour late last year in Abu Dhabi and have
already played through Europe and much of North America.
Daltrey and guitarist Pete Townshend say that it will be The
Who’s last large-scale tour, although the band may still play
one-off concerts. The Who usually start shows with their
classic track “I Can’t Explain” and play many of the band’s
other emblematic hits including “My Generation,” “The Kids
are Alright” and “Who Are You.”— AFP

The Who finale moves into 2016
This June 28, 2015 file pho-
to shows Roger Daltrey
(left) and Pete Townshend
of the English rock band
The Who perform on the
Pyramid Stage at the
Glastonbury Festival of
Music. — AFP

Drake and Future’s surprise album,
“What a Time to Be Alive,” debuted at
No. 1 on the US album sales chart for

the week ending Sept 27, according to data
from Nielsen Music. Six other debuts also
made it into the top 10. The rap collab moved
375,000 units after dropping with only a day’s
notice on Sunday, Sept 20.  “WATTBA” is the
third-largest release of 2015 thus far, behind
Drake’s “If You’re Reading This It’s Too Late,”
which moved 535,000 units in February, and
the Weeknd’s “Beauty Behind the Madness,”
which moved 412,000 units in August.

The success of this joint effort bolsters
what has already been a banner year for both
rappers; Future’s “DS2” also debuted at No. 1
over the summer. It’s also worth noting that
this is Drizzy’s fifth straight album to debut at
No. 1. Behind Drake and Future is Lana del
Rey with “Honeymoon,” debuting at No. 2
with 116,000 units moved. The sultry
songstress opened to No. 1 last year with
“Ultraviolence.” “Honeymoon” marks her
fourth top-10 appearance.

After being perched at No. 1 since his
album bowed in August, the Weeknd’s
“Beauty Behind the Madness” slipped to No.
3, down 9% with 90,000 units moved.
Continued radio success of monster singles
“Can’t Feel My Face” and “The Hills” keeps the
R&amp;B crooner high in sales. In fourth place

is Mac Miller’s “GO:OD AM,” which sold 87,000
units in its first week of competition. This is
the rapper’s third top 10 appearance, follow-
ing 2011’s “Blue Slide Park” and 2013’s
“Watching Movies With the Sound Off.”

David Gilmour’s “Rattle That Lock” opened
at No. 5. The Pink Floyd alum moved 71,000
units. Next up is Shinedown’s “Threat to
Survival,” which moved 65,000 units in its first
week, good for sixth place. The next two slots
on the chart are occupied by two versions of
the same album: “1989.” Taylor Swift’s original
ended the week at No. 8 with 42,000 units
moved, up 4% in its 47th week on the chart.
Alt rocker Ryan Adams’ cover of “1989”
debuted ahead of Swift’s at No. 7, having
moved 56,000 units. 

Country king Luke Bryan dropped from
No. 6 to No. 9; his “Kill the Lights” moved
37,000 units in its seventh week on the chart.
Following Bryan is Christian rapper Andy
Mineo’s “Uncomfortable,” debuting in tenth
place with 35,000 units sold. Keith Richards’
“Crosseyed Heart” debuted just outside of the
top 10, finishing at No. 11 with 34,000 units
moved. The rock ‘n’ roll legend’s first album in
decades accompanies the release of his
Netflix documentary, “Under the Influence,”
which Richards calls “a scrapbook.” — Reuters

Future and Drake

Drake and Future top US
album chart; Swift, Adams

both score with ‘1989’

Keith Richards had a goal when he was readying the
release of his first solo album in two decades: Get his
Rolling Stones bandmates excited about recording their

own music. “(The band is) going to get in the studio, which
was one of my aims really of doing this (solo) one. (It) was,
‘Hey, Rolling Stones, you haven’t been in the studio for 11
years. ... It’s time to get in the studio,’” Richards said in an inter-
view with The Associated Press last week. The Stones’ last
album was “A Bigger Bang” in 2005. Richards’ “Crosseyed
Heart,” his first solo album since 1982, debuted at No. 11 on
Billboard’s 200 albums chart this week.

The veteran guitarist said the Stones are his top priority, so
when he found a small break from the band, he used the time
to put out his own music and release a documentary, “Keith
Richards: Under the Influence,” on Netflix. “The thing is I work
for this other band,” he said with a laugh, “and if they’re work-
ing and they’re on the road, there’s no way that I’m gonna put
(out) anything personal or solo. “So in a way it just so hap-
pened that this month the Stones have gone dormant for a
while.” The 71-year-old talked about songwriting, working on
music with his bandmates and more. 

Associated Press: So what’s happening with the upcom-
ing Stones album? 

Richards: It’s up here and out there at the moment, but at
least they’ve decided, ‘Yes.’... I think  they’ve been a bit scared
of getting in the studio together. Well, we’re gonna see what
comes out of that because after this amount of time off there’s
obviously gonna be some rust to knock off, but at the same
time, we’ve been working a lot on the road. The band is hot. I
think hotter than I’ve actually ever heard them, and I think giv-
en the right material and everything, I hope they get them in
the studio sometime within the - I don’t want to give any
dates - but in the near future.

AP: How old are some of the songs on your new album?
Richards: I would say ‘Nothing on Me’ was written for

‘Bigger Bang,’ which was like 2004. I had already laid down
‘Illusion’ at the same time. Two or three of these songs were
coming out of stuff I was writing for the Stones and then we
reached our deadline there so these things were left over, so I
said, ‘Well, that doesn’t mean they ain’t finished.’ As a song-
writer you just pick up things, the deadline don’t matter. ... I’ve
got songs lying around for 25 years and I still haven’t finished
them.

AP: How did it feel to release both an album and a doc-
umentary in the same week?

Richards: One minute there’s nothing, then it’s BOOM! I’m
still reeling and rocking from it all. One thing is to bring out a
record, at the same time, to bring out this documentary was
double duty. I’m waiting for paycheck! (Laughs.)

AP: Your album earned positive reviews - do you ever
read those things?

Richards: I don’t want to be stroked too much. I’m interest-
ed in other people’s point of views at the same time. I’ve been
beautifully stroked this week. I’m so glad people like it as
much. Me? I’m just gonna make a record, you know, throw it
out there and see, and then it’s up to everybody else to see

how they feel about it. ... It’s been a bit mind-blowing, actually.
It also gives me a little bit of leverage with the other guys.
(Laughs.)

AP: Your last solo album, “Main Offender,” was released
in 1992. Do you think your next solo album will come
sooner rather than later?

Richards: The speed (that) this world’s going right now
(laughs), I don’t think it’s gonna be another 20 odd years. I
don’t think I have that much in me. But I loved making this
record. ... I wouldn’t say, ‘It’s impossible.’ You know, I’d do
another one in the next year or so. You can’t tell with me. Nor
can I (Laughs.)

AP: Why do you feel that Netflix was the best outlet to
showcase your documentary?

Richards: Because it was there and because I know very,
very little about outlets and inlets. ... I leave this to other peo-
ple like Miss Jane Rose (his manager). I’m not a businessman
particularly, I just happen to make lots of money. ... (Laughs.)
Maybe that’s a way to be a businessman, I don’t know, but all I
can say is I do what I do and I have the people that I trust and I
love and have been around me for many years.

AP: Do you think you’d do a solo tour to support this
album?

Richards: Given the way this one’s going and given the
way it was made, I’m interested in continuing the process,
yeah. Sometime next year. I  mean, you’re rushing me.
(Laughs.) But it’s a good idea. I’m thinking about it now. — AP

From Stones to solo album: Keith
Richards making moves

Keith Richards of the
Rolling Stones seen at

the Le Festival d’ete de
Quebec in Quebec

City, Canada. — AP

Asia’s largest movie festival kicks off today at a time when
the region’s influence on the global movie industry is on
the rise. Entering its 20th year in the South Korean port city,

the Busan International Film Festival has seen its influence and
size expand in stride with the growth of box office sales in the
region. Asian countries fueled growth in the global film industry
last year, while box office sales in the  US and Canada declined.
With box office sales of $12.4 billion in 2014, the Asian region is
the biggest and fastest-growing movie market in the world,
according to the Motion Picture Association of America.

Despite the growing influence of Asian cinema in the world,
the non-competition movie festival has kept its bar of pretense
and hierarchy low, unlike the historic yet hierarchical Cannes Film
Festival, which turned away some women in flat shoes from a pre-
miere this spring. Busan cinemagoers - in flats or heels, part of the
media or not - do more than just gaze at award-winning directors,
K-pop stars and Hollywood celebrities gracing the red carpet.
They happily stay in queues from the wee hours to get tickets, ask
questions to filmmakers and actors after screenings, and join pub-
lic talk shows with them on the beach.

While the glamour and glitz will not be lost in Busan, most
moviegoers and industry officials will travel to South Korea’s sec-
ond-largest city to discover the next-generation Wong Kar Wai or
Ang Lee. The festival’s New Currents section, which premiers Asian
feature movies from novice directors, has broken major talents,
including Venice Film Festival Golden Lion winner Jia Zhangke. Its
Asian Cinema Fund program has provided financial lifelines to
promising filmmakers. “There are a lot of movies completed by

support from the Asian Cinema Fund, introduced in Busan for the
first time in the world and then went on to international acclaim,”
said Kim Jiseok, the Busan Film Festival’s executive programmer.

The festival has not been without challenges during its 20-year
ride. The most recent setback was the budget cut by South Korea’s
government after the festival went ahead with the screening of a
controversial documentary last year despite pressure not to. The
state-run Korean Film Council cut its support to the film festival
this year by nearly half to 800 million won ($677,000) from 1.46 bil-
lion won ($1.2 million). Many viewed the budget cut as punish-
ment for the festival’s decision to screen the documentary, which
was about the 2014 sinking of a ferry that left hundreds of people
dead, most of them South Korean students on a school trip, and
the government’s much-criticized rescue operation.

“I felt then that our society’s democracy had a long way to go,”
Kim said. After the standoff with the government, Kang Soo-yeon,
an award-winning actress, was appointed the festival’s co-director.
She has since vowed to stand for the value of freedom of expres-
sion. After its opening on Thursday with “Zubaan,” an India com-
ing-of-age drama, the festival will screen 303 movies from 75
countries, including 94 world premieres. Other things to watch for
at this year’s Busan International Film Festival:

Glitz and glamour
The glamour and glitz will be at its height when the A-listed

celebrities walk the red carpet under the futuristic roof of the
Busan Cinema Center. The center’s 85-meter (280- foot) -long roof
displays moving images on its curvy metal surface, with lights

beaming from hundreds of thousands of LED lamps. It provides
what has become the festival’s key image since its completion in
2011, as well as the official poster image this year. An equally
impressive list of movie stars is expected to walk the red carpet.
From South Korea, iconic actress Jeon Do-yeon, who served as the
Cannes Film Festival’s feature section jury last year, will make an
appearance. Heartthrobs Jung Woo-sung and Lee Jung-jae are
expected to impress K-pop fans, while actress Tang Wei, who com-
mands big followers in South Korea, will return to Busan on the
first day of the festival.

A legion of veteran Asian filmmakers will gather to celebrate
the festival’s 20th edition as well. Chinese filmmakers Jia Zhangke
and Hou Hsiao-hsien and director Johnnie To from Hong Kong are
among those scheduled to join the opening ceremony. Silvia
Chang, the veteran actress and director from Taiwan, is set to
greet audiences as the head the New Currents section jury.
Japanese director Kore-eda Hirokazu and Apichatpong
Weerasethakul from Thailand are among those expected to be
spotted on the streets of the harbor city, although their atten-
dance at the red carpet event remains unconfirmed. From Europe
and the US, Nastassja Kinski, the German model and actress, is set
to attend the festival for the first time as part of the jury. Sophie
Marceau, Harvey Keitel and Tilda Swinton, a frequent visitor to
South Korea, will also be there.—AP

Jim Carrey ‘shocked and

saddened’ over girlfriend’s

apparent suicide

Jim Carrey has opened up about the death of his girl-
friend, Irish makeup artist Cathriona White, saying in
a statement on Tuesday that he is “shocked and

deeply saddened” by the loss of the 28-year-old. “I am
shocked and deeply saddened by the passing of my
sweet Cathriona,” Carrey said in the statement, speaking
out for the first time since her death. “She was a truly
kind and delicate Irish flower, too sensitive for this soil, to
whom loving and being loved was all that sparkled. My
heart goes out to her family and friends and to everyone
who loved and cared about her. We have all been hit with
a lightning bolt.”

White was found Monday night after the LAPD
responded to a call in the LA area, according to TMZ,
which broke the news. Police say she died from an appar-
ent drug overdose, and sources told TMZ that White left a
suicide note referencing her break up with Carrey on
Sept 24. Carrey and White dated on-and-off since 2012,
and rekindled their relationship in May. White most
recently tweeted on Sept 24, “Signing off Twitter, I hope I
have been a light to my nearest and dearest.” White
worked in the makeup department in a few works,
including series “The Online Gamer” and shorts “Firefly”
and “Solitude.” — Reuters

Asia’s largest movie festival set to kick off in Busan

A woman walks past a banner advertising the Busan International Film Festival at Busan
Cinema Center in Busan, South Korea, yesterday. — AP photos

A screen shows Afghanistan actress Marina Golbahari, right, and South Korean actor
Song Kang-ho on the eve of the opening ceremony of the Busan International Film
Festival at Busan Cinema Center in Busan, South Korea.

In this April 18, 2015 file photo, Jim Carrey arrives at
LACMA’s 50th Anniversary Gala in Los Angeles. — AP


