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KUWAIT: Renowned Kuwaiti artist
and sculptor Sami Mohammad has
been a pioneer for over fifty years
in Kuwait. Most of his artworks deal
with the ideas of freedom, oppres-
sion, genocide and suffering.
Among his 120 pieces, the best
known are ‘Box’, ‘Sabra and Shatila’,
‘Hunger’ and ‘Mother’. Mohammad,
70, will exhibit his artworks at the
Contemporary Art Platform at the
Life Center in Shuwaikh Industrial
Area. The exhibition, called ‘Sami
Mohammad: A Retrospective’,
opens on Saturday. 

Born in 1943 in Sharq, he stud-
ied at the College of Fine Arts in
Cairo from 1966 to 1970 and
trained as a sculptor from 1973 to
1975 at the Johnson Atelier in New
Jersey. He was a founding member
of both the Free Atelier in 1960 and
of the Kuwait Society for Formative
Arts in 1967. One of his works was
presented at the 55th Venice
Biennale in 2013, which was the
first time Kuwait participated in the
event. He has written a book about
his work and career, The Art of Sami
Mohammad, which was published
in 1995. 

Kuwait Times spoke with the 
artist at his studio. Excerpts:

KT: When did you become an
artist? Which artists inspired
you?

Sami Mohammad: I was talent-
ed since childhood, but I owe my
success to my Egyptian teacher
Anwar Seraj at the Kuwaiti Free Art
Atelier, which was created in 1959,
when I was 16 years old. Seraj
taught me how to sculpt and
directed me in the correct way.
KT: When did you become an
artist? Are you self-taught or
classically trained?

Mohammad: I started sculpting
in my twenties. I developed myself
in this area in late 1960s in Egypt,
specializing in all categories in
sculpture, and I wanted to special-
ize in human anatomy.
KT: What inspires you as an
artist?

Mohammad: What has inspired
me is the issue of human suffering.
Through my exposure to the daily
news and tragedies that I see every
day, it is inspiring me to be a mirror
to what is happening to people
since 1970. Kuwait, my country, is
secure and stable though.

KT: What advice can you give
to budding artists?

Mohammad: I advise beginners
turn to a professional sculptor to be
trained professionally. I hope that

the young sculptors are serious in
their work, because it requires
patience and a lot of effort. I’m
ready to teach anyone who wants
to learn more, and I am already
training two amazing young men
who aspire to be sculptors.
KT: Does the government sup-
port your work?

Mohammad: The government
supports us artists via the Free Art
Atelier, which was the reason why I

grew up as a sculptor. The govern-
ment supports us by providing art
materials, and we were sent abroad
to learn more.
KT: What materials do you use? 

Mohammad:  I use stone, clay,
wood, basalt, aluminum, iron and
marble. 
KT: Did you face problems in
Kuwait or in the region for show-
ing your kind of art?

Mohammad: What I really face
is that in our Arab society, sculp-
ture is ‘forbidden’. When I started
my work, my mother told me that
sculpture is haram because God
will punish me for making these

human figures and will ask me to
give them a soul - then he will
send me to hell. I’m a rational per-
son and think Almighty God
knows what I can do and what I
can’t. He knows that I know he is
the only one who can put souls
inside people. A long time ago
before Islam, people practiced idol
worship.  But histor y wil l  not
repeat. Ours is an open mind now.
KT: Why do you focus on

women’s bodies and trapped
people?

Mohammad: At first, I liked to
sculpt women’s bodies, but after
the 1970s, I began to embody the
cause of suffering and moved
away from the female form
because it cannot bear the conflict
and violence which I want to show.
For that, a strong and muscular
body is required.
KT: What are you working on
now and what are your plans for
the future?

Mohammad:  I  am working
now on my current exhibition at
the CAP, and I  also work on

demand. I  never stop working.
Even now, when I’m 70 years old, I
receive orders.  I  am a fullt ime
artist. All my life I have worked as
an artist. 
KT: When did you make your
first sculpture?

Mohammad:  In 1971. It was a
figure of ‘hunger’.
KT: Are there other members of
your family who are artists?

Mohammad:  There is no one
in my family linked to art, but my
children are interested in music
and photography and they appre-
ciate my work.
KT: What do you like doing when
you are not making sculptures?

Mohammad:  I like to play the
lute, listen to music, take pictures
of my work and make a documen-
tary about my works.
KT: How did you learn to weld?

Mohammad:  I learned welding
and sculpting techniques through
specialized courses. 
KT: Who is your typical client?

Mohammad:  My clients visit
me at my home, and they trust me
because I work hard and I’m devot-
ed to them. I’m honest with my
clients. When I make the sculp-
tures, I tell them how many pieces
I will make. When you make one
piece, the price will be higher. My
sculptures begin from KD 30,000
up to KD 100,000. My expensive
sculptures have been gifted to
Qatar and Dubai. My sculpture on
a street of Dubai is called ‘Kuwaiti
Sidra’.
KT: Do you sell  your works
online? 

Mohammad:  No I  do not.  I
deal with people face-to-face. Till
now, I take orders from customers
directly.  My sculptures are
renowned in all Arab and Western
countries. 
KT: How does the actual sculpt-
ing process work? How long
does it take?  

Mohammad:  First, the sculptor
should choose the base material,
and the time will depend on the
size and shape of the statue. I find
it difficult to carve on demand. It is
easy for me to work with peace of
mind, and it may take weeks or
months. My ‘Sabra and Shatila’
piece took months to finish.
KT: Anything else you would like
to add? 

Mohammad: I  would like to
thank Amer Al-Hunidi, the owner
of CAP, who appreciates ar t .  I
thank his support for Kuwaiti cul-
ture, and I am grateful to Abdul
Razak, the director of the gallery,
who coordinated the exhibition
satisfactorily.

Veteran Kuwaiti artist
to showcase his works

‘Sami Mohammad: A Retrospective’ opens Saturday

KUWAIT: Sami Mohammad poses with one of his works at his exhibition. —Photos by Joseph Shagra

Sami Mohammad showing some of his works.

Sami Mohammad with Abdul Razzaq, the gallery’s director.

By Nawara Fattahova

KUWAIT: Marking the International
Women’s day, the Kuwait Society for
Human Rights (KSHR) held a symposium on
women’s rights and discrimination against
them on Tuesday at its premises.

“The United Nations Security Council
(UNSC) Resolution 1325 on achieving
peace and security for women is one of the
important tools to achieve equality
between genders. It also presents a critical
turning point in the human security issue.
This resolution also includes women’s par-
ticipation in different levels of decision
making in addition to participating in
national, regional, and international al insti-
tutions which includes peace negotiation,
conflict resolution and peace keeping as
policewomen, soldiers, civil servants, and
representatives of the UN Secretary
General,” said Khuloud Al-Netefi,
Chairperson of the Women and Children
Committee at KSHR. 

Decision-making
The UNSC Resolution 1325 is a docu-

ment consisting of 18 points. “This resolu-
tion is focusing on women’s participation in
decision-making and peace operations
including protecting the rights of women
and girls. I call upon the Kuwaiti govern-

ment to empower this resolution to
strengthen the role of women in building
and strengthening peace,” said Netefi.

“The Kuwaiti women were always sup-
portive of man, partners in making peace
and defending it inside the country and
abroad. There are many examples for this in
our history, from which the most significant
may be Sheikha Mariam bin Sheikh
Abdullah who played a great role in resist-
ing the aggressors,” Netefi said.

Gender discrimination
Dr Sawsan Husni Mahmoud, Consultant

in Education and Development in the
United Kingdom highlighted that individu-
als are responsible for the gender discrimi-
nation in the same way as the institutions
and governments. “Discrimination between
genders starts right after birth. Parents
dress the baby girl in pink, while dressing
the boy in blue. When they grow a bit they
are differentiated by activities. As a result,
girls have to wash dishes, cook or clean,
while the boys play on the street. If the par-
ents have a boy and a girl and a budget
only for educating one, they will choose
the boy, although in fact the girl needs it
more as she will raise the future genera-
tion. We also should review the curricula
and develop it in addition to respecting
human rights,” Mahmoud said. 

Girl in pink, boy in blue:
discrimination starts early
Human Rights Society holds symposium on women

KUWAIT: Dr Sawsan Mahmoud, Consultant in Education and Development in
the United Kingdom (left), and Khuloud Al-Netefi, Chairperson of the
Women and Children Committee at Kuwait Society for Human Rights are
seen during the symposium. —Photo by Joseph Shagra

KUWAIT: The Embassy of Georgia to the
State of Kuwait in cooperation with Kuwait
National Library launched recently a
Georgian Book Corner, which is aimed to
increase Kuwaiti readers’ familiarity with
Georgian literary and artistic traditions as
well as to encourage the study of the lan-
guage, literature, and history of Georgia.
The first selection of books which is donat-

ed today represents different areas of
Georgian art, linguistic research and litera-
ture, and it will become the foundation of
the broader collection available for ordi-
nary readers as well as for scholars and
researchers. Among the books are albums
donated by the Ministry of Culture and
Monument Protection of Georgia and rep-
resenting the heritage of such Georgian
painters like self-taught genius primitive
artist Niko Pirosmani, as well as Elene
Akhvlediani,  Petre Otskheli,  Zurab
Nijaradze and many others. 

The most prominent place in this collec-
tion belongs to the jewel of the Georgian
pre-Renaissance poetry, the medieval epic
poem, ‘The Knight in the Panther’s Skin,’
written approximately in 12th-13th cen-
turies AD by immortal Shota Rustaveli. The
work of Rustaveli has been translated into
many languages and the Arabic translation
of the poem was performed by Syrian
translator Nizar Khalil in 1984, published in
Syria. “The Knight in the Panther’s Skin” is
considered to be one of the world’s master-
pieces and belongs to the world cultural
heritage. Apart of its poetic beauty,
Rustaveli’s work has an egregious impor-
tance for both the scholars of Georgian
studies and for researchers of the Middle
East.  It provides unique information about
the lifestyle, traditions and customs of dif-
ferent social groups in the region of that
period.

Georgian Ambassador to Kuwait Gocha
Japaridze and his spouse Nunu Berozashvili
generously donated a copy and the Arabic-
Georgian Diplomatic Dictionary for the
Corner, reads a statement by the embassy.

Georgian corner opened
at National Library

KUWAIT: The Commercial Bank of Kuwait (CBK) participated in the 20th Economy Makers and Employment Opportunities
Exhibition, which took place recently at Kuwait University’s College of Administrative Sciences under the auspices of Minister of
Information and Minister of State for Youth Affairs Sheikh Salman Sabah Salem Al-Humoud Al-Sabah.


