
A“  pril and the Extraordinary World,” Franck Ekinci and
Christian Desmares’ animated feature featuring Marion
Cotillard’s voice in the title role, won the Cristal award for

best feature film at Annecy Animation Film Festival. Co-produced
and repped by Studiocanal, “April and the Extraordinary World” is
a 2D arthouse movie in the tradition of European auteur-driven
toons. The movie was just picked up by GKids for US distribution.
GKids previously handled six best animated features that compet-
ed at the Oscars. Lead-produced by Paris-based Je Suis Bien
Content, the animation studio on “Persepolis,” “April” is also being
buzzed about as a potential Oscar candidate. Based on Jacques
Tardi’s celebrated graphic novel, “April” charts a young girl’s jour-
ney to fulfill her destiny. The toonpic will be released by
Studiocanal on Oct14.

Japanese helmer Keiichi Hara’s “Sarusuberi: Miss Hokusai,”
repped by Production I.G, nabbed the jury nod, while Remi
Chaye’s “Long Way North,” sold by Urban Distribution, won the
audience prize. Annecy welcomed a record 8,250 participants-
way up on last year’s 7,000. The attendance spike was mainly driv-
en by the U.S. presence, which was up 60% for the festival and
market. The guest country panorama in Spain had a large impact

on panels, films selected and master classes, as did the focus on
women. The festival screened nearly 500 films from 83 countries.
As in the last few years, many entries touched on serious issues
such as immigration, exile and human rights.

In other kudos, Siri Melchior’s “Rita and Crocodile Fishing”
snatched up the jury award for best TV series while Clementine
Robach’s “The Mitten” won the jury prize for a TV series. Eric Serre’s
“Hellow World! Long-Eared Owl” won the Crystal nod for TV pro-
duction. Suresh Eriyat’s “Rotaly Fateline” won best commissioned
film. And Yves Geleyn’s “NSPCC Lucy and the Boy” won the jury
nod for best commissioned film. In the graduation films’ section,
Nina Gantz’s Edmond won the jury prize and Lisa Matuszak’s
“Brume, cailloux et metaphysique” won the jury mention.

Daniel Gray and Tom Brown’s “Teeth,” a US/Hungary/UK pro-
duction, nabbed the Fipresci prize. Rosina Urbes’ Brazilian pic
“Guida” won the Fipresci’s special mention and Michel Gondbry’s
“Is the Man Who Is Tall Happy” won the Andre Martin film nod.
Sold by Indie Sales and helmed by Claude Barras, “My Life as a
Zucchini,” which is penned by Celine Sciamma and was pitched in
Annecy in the work-in-progress section, won the Gan Foundation
Support for Distribution.—Reuters

‘April and the Extraordinary World’
wins Annecy’s Crystal Award

Variety sat with Ron Perlman at the Monte Carlo TV festi-
val, where he served as president of the 55th edition
and prexy of the miniseries jury. The veteran actor can-

didly talked about his upcoming Amazon show, “Hand of God,”
a thriller drama helmed by “World War Z’”s Marc Forster and
his endeavor to produce and direct movies through his shin-
gle Wing &amp; a Prayer Pictures and Film House, a studio that
will soon launch, backed by the State of New York and
Syracuse University. Perlman, who is now repped by Empire
Agency in Europe, also revealed he will make his directorial
debut with “Wooden Lake,” a small indie drama that will lense
in Syracuse.

Variety: How did you get involved in “Hand of God”?
Ron Perlman: “Hand of God” was an amazing coming

together of me looking for something, not knowing what I
was looking for and it coming and finding me. So I knew that
when “Sons of Anarchy” was coming to a close for me, I want-
ed to stay in television because right now it’s such an exciting
moment in television.

Variety: Why do you think TV drama is such a fertile
ground for innovation today? 

RP: There is so much competition out there. Right now the
only way to grab the attention of the audience is originality.
We feed ourselves with franchises that’s the opposite of what
makes our culture multidimensional and interesting. All you
have to do is look at the people who are coming to television
today. Twenty years ago you would never have seen Ridley
Scott, Ang Lee or Guillermo del Toro-all these great filmmak-
ers-actively put themselves back into TV. That’s because the
environment is very encouraging for bold storytelling, story-
telling that you’ve never seen before. You’ve said “Hand of
God’ was the most compelling project you’ve undertaken. 

Variety: What makes this show stand out? 
RP: I’ve never seen something like “Hand of God.” I’ve been

reading material for 45 years, and when I was gearing up find
a TV series to do after “Sons of Anarchy,” I particularly read a lot
of great, great, great scripts but there was this one which was
not only great but very... there was no playbook or rulebook
for it, it didn’t resemble anything I had done before. And the
character I was being asked to consider was in an incredibly
dangerous state emotionally, spiritually and intellectually.

Variety: Tell us about the character you play in “Hand of
God.”

RP: He’s a judge and he does the things that powerful and
privileged people do, like bending the rules and regulations
that apply to others. The only thing he’s ever known is win-
ning, and when we meet him, he’s in the process of losing the
one thing he couldn’t ever imagine losing: his son, his only
child, the heir to his fortune, all of himself. His son is now on
life support because he shot himself in the head. As a result of
this, our main hero, the judge, is in the middle of a complete
breakdown and disappears for three days, and when he
comes back he’s baptized, saved and he’s donated $50,000 to
this new startup church run by a former actor who used to be
on daytime television. We don’t know if this guy is for real-if
he’s truly inspired or he’s just a snake oil salesman-but we
know that the judge has put all of his chips on black. And sud-
denly he begins to hear voices through his son who is in a
coma and cannot speak. He begins to think that these voices
are sent to his son from God.

Variety: Does your character actually talk about those
visions or keep them to himself?

RP: He not only talks about the visions, he acts on them
and he takes people out. And it turns out that everyone that
he takes out was guilty. So you start to say to yourself, “Holy
shit, is he insane? Or is he really inspired?” So the whole show
is basically a discussion about: insane or inspired? And you
never know. At the end of our 10 episodes, you’re left with
more questions than answers.

Variety: But does “Hand of God” have a critical stance
toward religion?

RP: Well, religion is explored differently in this show than
you’ve ever seen it before. It’s not as if we are making our own
value judgment as to what it is. But we are opening it up and
exploring it in a very kind of micro way. 

Variety: Where we’re really dissecting if for how much of it
is opportunism, how much of it is purely for commercial,
monetary gain, how much of it truly rooted in spirituality,
how much of it is truly the promise of eternal life, how
much of that is real? Could it be a show that makes reli-
gious people even more religious and atheists even more
atheist?

RP: It could very well be, I mean I don’t think any of us who
are working on the show feel as though we’re trying to send
any particular message or act in such a way that we’re trying
to alter people’s beliefs or behavior. But we are like all great
dramatists exploring a universe as fully and as objectively as
we possibly can so that you as an audience can make your
own conclusions about where you stand on all of this. But it is
a discussion about god and religion unlike you’ve ever seen
before without ever intending to be conclusive in any way.

Variety: Are you religious? 
RP: I’m not religious, but I am spiritual. I have my own rela-

tionship with a being that I consider to be everywhere. All and
everything. I don’t need a church or a synagogue or a mosque.
I don’t need to kneel down, I don’t need to stand up, I don’t
need to be hanging from a thread. I could do this while I’m sit-
ting here talking to you. None of us are any better than any-
one else and none of us are any worse than anyone else, and
we’re all equal and whatever we can do to celebrate our com-
monality rather than our differences, which is what religion
does, to me... religion just compartmentalizes people and
makes everybody into a box... for me there is no use for that in
this world; all I want to do is tear down the boxes and the bor-
ders and just be a brotherhood of mankind.

Variety: The issue of religion is an important one in the US,
where some right-wing politicians appear to be highly
“inspired”?

RP: I don’t know, I mean are they or are they just trying to
pander to some sort of base. Are they just trying to tell the
voters that “I’m with you”? And the thing of it is, I consider
myself to be a pretty savvy guy, but I don’t trust one word
they say. I see how they conduct their lives. You know on the
one hand they’re talking about family values and on the oth-
er hand they have three or four mistresses over here. And on
the one hand they’re talking about going to church on
Sunday and the other day they’re making all these under-
the-table deals about putting money in their pocket... What
kind of spirituality is that? And how dare you ever intone the
word “God” when you behave that way? To me that makes
my blood boil. Like don’t claim you have some sort of special
right for your sanctimonious f-king bullshit, when you’re as
corrupt as the motherf-king day is long.—Reuters
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Glastonbury, one of the world’s biggest music festi-
vals, gets under way Wednesday facing angry criti-
cism from some fans after rapper Kanye West was

booked for the prime Saturday night headline slot.
Highlighting the five-day event’s popularity, 150,000 tick-
ets for costing £225 (315 euros, $360) each sold out in just
26 minutes when they went on sale in October before the
line-up at Worthy Farm in Somerset, southwest England,
was announced. In total, 175,000 people will attend
Glastonbury, which started in 1970 — when admission was
£1, including free milk from the farm-and features hun-
dreds of performances on dozens of stages from the main-
stream to the downright bizarre. But the presence of out-
spoken “Gold Digger” star West, who is married to reality TV
star Kim Kardashian, has sparked controversy at an event
known for its hippie roots. 

Nearly 135,000 people have signed a petition to get him
dropped.  The online petition against West-who has sold
over 100 million downloads and albums worldwide and
won 21 Grammy Awards, but is often criticized for self-
aggrandizing comments-says he should be kicked off the
bill and replaced by “a rock band”.  “Kanye West is an insult
to music fans all over the world,” the petition reads. “We
spend hundreds of pounds to attend Glasto (the festival’s
nickname), and by doing so, expect a certain level of enter-
tainment.”

Emily Eavis, Glastonbury’s co-organizer and daughter of
founder Michael Eavis, said she had even received death
threats over the booking, adding the abuse had been “just
horrible”.”Kanye West is making the most exciting music at
the moment,” she said last month. “He is an amazing force
as a performer. For us, getting the biggest star in the world
was an amazing coup.”West is not the first US hip-hop star
to headline Glastonbury. In 2008, Jay-Z attracted similar
objections but drew one of the festival’s largest-ever
crowds and won rave reviews for a set which riffed on the
opposition he had faced from some fans.

Hawking to entertain kids 
Preparations for the festival were hit last week by the

withdrawal of Foo Fighters from the Friday night headline
slot after frontman Dave Grohl broke his leg by falling off
stage while performing in Gothenburg, Sweden.  Florence
+ The Machine were swiftly promoted up the bill to replace
them.  Emily Eavis said: “There was only one person we
wanted to call and that was Florence.” Other big names set
to perform include The Who, Pharrell Williams, Motorhead,
Mary J Blige, Mark Ronson, Lionel Richie, Patti Smith, The
Chemical Brothers, Alabama Shakes and Hozier.

For many people, Glastonbury is about more than just
the music, with a wealth of areas on the 900-acre (four
square kilometer) site devoted to everything from circus to
cabaret and even a “free university”.”There will be enlight-
enments, awakenings, surreal happenings, Damascene
epiphanies and people doing the strangest things in pub-
lic,” the organizers promise on the festival website.
Glastonbury has kept its traditional political activist tinge
even as it has evolved into a major business over the years.

Russian punk protest band Pussy Riot will be holding a
discussion event on one of the stages, while charities
Greenpeace, Oxfam and WaterAid receive a donation from
organizers and have volunteers on site. The festival is also
family friendly and many older fans bring their children to
camp with them on site.  This year, youngsters will be treat-
ed to a special guest appearance by physicist and mathe-
matician Professor Stephen Hawking in the Kidz Field area.
Glastonbury-whose site is a working farm for the rest of the
year-often descends into a mud bath thanks to the heavy
rainfall which can persist into the British summertime.
Festival goers this year will be relieved to note that condi-
tions are forecast to be mostly dry.—AFP

With a nod to golden-age artists from Fred Astaire to
Charlie Chaplin, French choreographer Philippe
DecouflÈ has brought a musical extravaganza to

London inspired by the soul-selling diabolical story of Faust.
Best known for his work with Cirque du Soleil and for staging
the ceremonies at the Albertville Olympics of 1992, DecouflÈ’s
vibrant and eclectic style is reflected in his latest show “Contact”.
“It’s a very free adaptation of Faust but it’s also a variation on
musical comedy-a homage to a genre that is fun in the noble
sense of the word,” the indefatigable 53-year-old said. “It’s a
show I love and which has been very complicated to stage. I put
a lot into it. It appeals to all my senses and it has taken a long
time,” he said, explaining the two years of preparations.

“Contact” premiered in Paris in January and has already trav-
elled to Belgium and Germany. A tour stop in Japan is planned
for next year. The bewildering mix of styles in this rock opera
ballet is heavily inspired by the late German dancer and chore-
ographer Pina Bausch’s famous “Kontakthof”, which also gave
DecouflÈ the idea for the name. There are elements of the musi-
cal “West Side Story” and Michael Jackson’s “Thriller” alongside
tributes to classic Hollywood musical comedy. The Faust myth
tells the story of a frustrated man who enters a pact with the
devil to fulfill his desires.

Projecting the images
The swirling plot can be hard to follow but the troupe’s joyful

energy and the musical score carry the show at Sadler’s Wells-
the centre of Britain’s contemporary dance movement. The cho-
reographer rounds off the performance by filming the dancers
and projecting the images onto a backdrop with a kaleido-

scope-like effect. Mixed in among the dancers on stage, cellist
Pierre Le Bourgeois and singer Nosfell with his electric guitar
create a hypnotic rock universe. 

With tailcoats wrapped around semi-naked bodies, acrobats
and a dancer performing a Dervish-style spin, the show is a col-
orful feast. The artist talked about his career at a lecture at the
Institut Francais in London, from his work on the clip for the
1987 song “True Faith” by New Order to Cirque du Soleil’s show
“Iris” in 2011, as well as a homage he staged for rock star David
Bowie. “I’m always trying to create entertainment which is light
and easy... but is not as stupid as the things that are on TV now,”
he said.—AFP
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Firefly Music Festival

All eyes on Kanye West at 
Britain’s Glastonbury festival

Mark Foster of the band Foster the People performs on Day 3 of the
2015 Firefly Music Festival at The Woodlands on Saturday, June 20,
2015, in Dover, Del.—AP photos

Gary Clark, Jr performs on stage.

Britt Daniel of the band Spoon performs on stage.Britt Daniel, the front man of the indie rock band Spoon
performs on stage.
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