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Groundbreaking jazz artist Ornette Coleman, who brushed
aside convention with his prophetically titled 1959 album
“The Shape of Jazz to Come,” died Thursday aged 85. The

saxophonist and composer, who so polarized early audiences that
many would walk out from his performances, died of cardiac
arrest in his adopted home of New York, his publicist Ken
Weinstein said. Coleman, along with John Coltrane, was one of
the original forces behind so-called “free jazz” that broke down
traditional structures of harmony and allowed a more free-flow-
ing form of expression.

Best known as an alto saxophonist, Coleman cast away tradi-
tional notions that a musician needed to stay within chord pro-
gressions and instead pursued solos that detractors considered
chaotic but gradually became commonplace in jazz and rock.
Coleman said that jazz needed to “express more feelings than it
has up to now,” saying that chord structures were confining and
unnatural. Instead, the self-taught musician said that jazz should
be a form of human communication.

“The idea is that two or three people can have a conversation
with sounds, without trying to dominate it or lead it,” Coleman
said in a 1997 interview with the French philosopher Jacques
Derrida. “What I mean is that you have to be-intelligent,” he said.
“I think the musicians are trying to reassemble an emotional or
intellectual puzzle, in any case a puzzle in which the instruments
give the tone.”

Radical change 
“The Shape of Jazz to Come” stunned the jazz world, with lead-

ing artists including Miles Davis among the critics. Not only did
Coleman defy concepts of harmony with his saxophone playing,
the album lacked any piano or guitar, so often used to keep the
songs together through chords. The album featured the intense
song “Lonely Woman,” written by Coleman about a high-society
shopper he spotted when he was working at a Los Angeles
department store, which went on to become a standard among
jazz musicians. Coleman followed up the next year with the
album “The Change of the Century,” also recorded in young-spir-
ited California, before he settled in New York.

Yet Coleman’s career took numerous turns and in 1962, with
his star power just established, he abruptly but temporarily
retired from music. He later re-emerged by learning the trumpet
and violin, showing a musical innovation that stayed with him
throughout his life. His rejection of the strict Western notion of
harmony was confirmed when he traveled to Morocco in 1973 to
listen to the Sufi trance musicians of Joujouka. The encounter
inspired his 1977 album “Dancing in Your Head,” recorded partial-
ly with beat writer William S. Burroughs, in which Coleman
allowed multiple harmonies and rhythms to coexist in what he

described as “harmolodic” style. Similarly, Coleman was taken by
Indian musical ideas and brought out tabla players, along with
Western classical musicians, when he wrote a piece in the 1990s
for the New York Philharmonic.

An outsider 
The Recording Academy, which presented Coleman with a

Grammy for lifetime achievement in 2007, mourned him as a
“true pioneer of jazz in America.”“Ornette’s willingness to break
barriers propelled the jazz genre to new heights and influenced
countless fellow musicians in the process,” Recording Academy
president Neil Portnow said in a statement. Coleman was famous
for his dapper suits and counted prominent rock musicians,
notably Lou Reed, among his friends and collaborators. But he
had a notorious relationship with music labels. His groundbreak-
ing works were released on Atlantic Records, then considered on

the cutting edge, but he had little patience for the industry’s busi-
ness side. “I’ve never had a relationship with a record executive. I
always went to the record company (because of) someone that
liked my playing. 

Then they would get fired, and I’d be left with the record com-
pany,” Coleman told Cadence Magazine in 1995.Coleman grew
up in Fort Worth, Texas, where he said that he thought that a sax-
ophone was a toy when he saw one. His mother gave him his first
saxophone as a gift at age 14 after Coleman had helped save up
money by working as a shoeshine boy. A marriage to poet Jayne
Cortez ended in divorce. His survivors include their son Denardo
Coleman, a prominent jazz drummer who often recorded with his
father and served as his manager. —  AFP

Ornette Coleman, legend behind free jazz, dead at 85

In this Monday, Oct 23, 2006, file photo, jazz musician Ornette Coleman,
front, performs with his quartet on the closing evening of the Skopje Jazz
Festival, in Skopje, Macedonia. 

In this April 16, 2007, file photo, Pulitzer Prize-win-
ning jazz artist Ornette Coleman poses in his New
York apartment. — AP photos

Aweek before his 73rd birthday, Paul
McCartney wowed concert-goers at the
Stade de France on Thursday, belting out a

series of songs that were peppered with Beatles
hits. Clad in a jacket and white shirt, McCartney put
on an energetic performance that included “Hey
Jude, “Yesterday and “Helter Skelter”, as well as a
series of songs from Wings, his band between 1971
and 1981. 

The ex-Beatle, who last performed at the Stade
de France in 2004, was supported on stage by a
group of four musicians in the latest stage of his
“Out There” tour, which began in Brazil in May 2013
and concludes next month in Chicago. As soon as
the concert ended and the crowds began depart-
ing, stadium workers rushed in to clean up and pre-
pare for a Top 14 rugby match at the Stade de
France on Saturday. — AFP

McCartney wows crowd 
at Stade de France gig 

American shock rocker Marilyn Manson
has been honored with a l ifetime
achievement prize at Britain’s Kerrang!

Awards for a musical career spanning over two
decades. The four-time Grammy nominee,
whose real name is Brian Warner, is known for
his controversial stage persona, gothic-inspired
black outfits and heavy makeup. Asked if, at the
age of 46, he still had a hard-living lifestyle,
Manson held up his fist covered in scratches. “I
don’t drink absinthe anymore only because it
had too much sugar in it so it made me too
hyper,” he said at the awards ceremony in
London on Thursday night.

“I need to calm down, so I just switched to
marijuana and vodka, yeah, that’s sober for me.”
Manson, who rose to fame in the 1990s and
released his ninth studio album “The Pale
Emperor” in January, said the accolade from
British rock magazine Kerrang! was important to
him as many of his influences were from the UK.
“Most of the music that’s inspired me - goth
music, glam music, it all originated from here so
there’s a power and an energy that comes from
this part of the world and Kerrang!  magazine
has really exemplified that,” he said.

Fellow shock rocker Alice Cooper, 67, was
also honored with the Kerrang! legend award.

“You know it’s always funny - the more legend
awards you get, the closer you get to the
grave,  I  guess,”  he said.  “ I  am going ful l
strength right now so it’s great to get these
while you’re alive, I’d hate to get them after
you’re dead.” Other winners included British
heavy metal band Judas Priest who took the
Inspiration Award. — Reuters

Manson honored with Kerrang!
lifetime achievement award

Marilyn Manson

British musician and former Beatles’ member Paul McCartney performs at the Stade de France
in Saint-Denis near Paris. — AFP 


