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If ever there was a sworn devotee - a chanting, face-
painted worshipper - of the Big, it is Marvel. So the
prospect that Ant-Man, the miniscule Mighty

Mouse of Marvel’s stable of powerhouses, might join
the brawny big-screen ranks of the Hulk, Thor and the
rest has long held some pleasing irony. But that
enticement - Oh, if it was something different! - went
out the helicarrier window when, just weeks before
shooting was to commence, Edgar Wright, the British
blender of genre and comedy who had worked on the
project for eight years, departed over “creative differ-
ences” - a sacrifice, seemingly, to the Marvel colossus.

The precise source of the dispute is unknown, but
it’s clear enough from the final product, pushed for-
ward with the quick insertion of director Peyton Reed
(“Bring it On,” “The Break-Up”) and a rewrite by Adam
McKay and others, that “Ant-Man” became bedeviled
with staying true to its more modest size and idiosyn-
cratic nature, and with the larger, blander demands of
being a Marvel movie complete with superhero
cameos and (optimistic) sequel set-ups. The result is a
film not quite sure of itself, like it’s wearing clothes a
size too big. Paul Rudd plays Scott Lang, a politically
motivated cat burglar being released after three years
in San Quentin. He has an ethnically diverse group of
petty criminal friends: Tip “T.I.” 

To break free
Harris, David Dastmalchian and Michael Pena, the

only actor rightly convinced he’s in a comedy. Lang is
trying to right himself for the sake of his young
daughter, Cassie (Abby Ryder Forston), and for paying
child support to his ex-wife (Judy Greer, an actress too
good to be twice relegated to the domestic sidelines
in this summer’s blockbusters). But spryness (an
essential quality for any movie about an insect super-
hero) or any much purpose, at all, is missing from

these scenes. The movie is too controlled for Rudd’s
goofball charm - best on display when simply stand-
ing in front of a mirror (“Wanderlust”) or animated
about music (“I Love You, Man”) - to break free.
Through some strained plot mechanics, Lang is
recruited by the original Ant-Man, the scientist Hank
Pym (Michael Douglas), to succeed him in the suit. 

Along with his daughter (a bob-sporting
Evangeline Lilly), he’s conspiring to prevent a former
apprentice (Corey Stoll) from unlocking the atomic
secrets that led to Ant-Man in the first place: the abili-
ty to shrink down to bug-size, yet maintain strength.
Somewhere in Wonderland, Alice is tapping her foot.
With the press of a button, he can toggle between big
and small, and appear all but invisible when tiny. The
perspective change allows for some unlikely super-
hero foes, like a bathtub drain. During training, while
Lang tries to perfect his communication with other
underground ants, he sometimes pops out of the
ground like a sprouted cabbage. With a screenplay
credited to Wright, Joe Cornish, McKay and Rudd,
“Ant-Man” unfolds in pleasingly human-sized fashion. 

Stomped underfoot
It’s a heist movie. Not one city is leveled; it’s like

Marvel has gone on a diet. But it’s only in the climactic
scenes where the movie unlocks the antic potential of
its shape-shifting. Rather than taking place above the
skyline of a metropolis, the big action scenes are set
inside a briefcase and in Cassie’s bedroom. Such
moments, sprinkled throughout, are like glimpses of a
better “Ant-Man” that might have existed. Change, we
are told, is afoot in the Marvel Cinematic Universe. 

“Ant-Man” is the final movie in the studio’s “Phase
Two,” with promises of bigger, intergalactic battles
looming in “Phase Three.” But as a parent might say,
it’s just a phase. Because you have to squint pretty

hard to spot the differences from Marvel movie to
Marvel movie. If “Ant-Man” proves anything, it’s that
any diversion in this universe is likely to get stomped
underfoot. “Ant-Man,” a Walt Disney Co. release, is rat-
ed PG-13 by the Motion Picture Association of

America for “sci-fi action violence.” Running time: 124
minutes. Two stars out of four. MPAA definition of PG-
13: Parents strongly cautioned. Some material may be
inappropriate for children under 13. — AP

Marvel’s ‘Ant-Man’ is smaller but still not fun size

Review

At a time when most theater performers
are paranoid about getting everyone
to turn off their cellphones - hello, Patti

LuPone - Penn & Teller want them on. And the
ringer on loud. “Take out your cellphones,
turn them on, hold them up!” Penn Jillette,
the larger, speaking half of the magic duo
says as he kicks off their new show on
Broadway. What happens next seems to
betray physics. I t involves a volunteer
divorced from his phone, a bucket, a sealed
box found in the audience and a dead fish,
out from which the phone miraculously reap-
pears.

The fish - like the trick - is as fresh as ever.
Celebrating 40 years of performing together,
Penn & Teller’s new show that opened Sunday
at the Marquis Theatre celebrates new and
old tricks, and, as typical, mixes in plenty of
comedy that bursts the traditional preten-
sions of stage magic. There’s a subversive
whiff to their show, whether it’s exploding
myths about the metal detectors used by the
Transportation Security Administration or vili-
fying so-called clairvoyants who prey on vul-
nerable people. “The people who claim these
powers are liars, cheaters, swindlers and rip-
off artists. The tricks themselves are evil,
immoral - and I know how to do them all,”
Penn says. 

The show’s tent poles have the pair pulling
a rabbit out of a hat, sawing a woman in half
and making what they call an African Spotted
Pygmy Elephant vanish. But there’s some-
thing here for everyone, including a nail-gun
bit that will make you wince, some clever
close-up magic and a trick that has Teller
swallowing needles and the audience gag-
ging. Volunteers are often needed onstage
and treated with respect. 

Too expensive
These are a pair of self-acknowledged

skeptics and libertarians who believe in tricks

- not real risk - and don’t believe in using
plants in the audience - “We believe it is just
too expensive,” Penn jokes. They tease the
crowd like trained strippers, revealing just
enough, but not all. How Teller managed to
get a red ball to do his bidding like a dog is
divulged. But how Penn correctly predicted
the punch line from a single random joke
from dozens of books is not. We learn some
tantalizing clues about sawing people, but
how a large animal managed to disappear
into thin air is on us. 

There’s even a break-down of the common
stunts, with Teller performing and Penn play-
ing double bass. You learn about palming,
loading, misdirection and ditching - but soon
learn that the joke is on you: Those reveals are
low-hanging fruit. How did that elephant dis-
appear? Teller, the single-monickered silent
partner, gets to shine in a few solo tricks that
smell of classic magic, including one with
goldfish and a shadow bit. He’s like a silent
movie star, a nice juxtaposition from his bom-
bastic partner. Directed by John Rando, Penn
& Teller’s tricks here celebrate the sideshow of
yore, the slight-of-hand gags of practiced
pros, not the empty-calorie flash of the likes
of Criss Angel. Penn says he wants the audi-
ence to wonder not how they do their tricks,
but why. The show takes a thoughtful turn at
the end with a long monologue by Penn
about his childhood glee at seeing the circus
freaks and some extended fire-eating. “You’re
in our tent and the side show ain’t dead,”
Penn says. Then the duo are done, a little
wiped out, both smoking cigarettes, as if
post-coitally. But where that darn elephant
went is still a mystery. — AP

Anthony Anderson, who won an NAACP
Image Award this year for his starring
role on ABC’s “Black-ish,” will host the

fifth edition of the MTV Africa Music Awards
on July 18 in Durban, in the South African
province of KwaZulu-Natal. The Mamas, as the
awards are known, were revived last year
after a three-year hiatus and aired live in 48
countries, including for the first time across
sub-Saharan Africa on multiplatform network
MTV Base. They also trended globally, includ-
ing in the US, on Twitter.

Anderson, who besides starring in “Black-
ish” is the show’s executive producer, and also
hosts Food Network’s Carnival Cravings with
Anthony Anderson, enthused about the gig
in a statement. “I’m so looking forward to my
first trip to Durban and KwaZulu-Natal and
honored to be hosting Mama 2015 on Nelson
Mandela’s birthday - it’s going to be awe-
some!,” he said. Anderson also known for
leading roles on NBC’s “Law &amp; Order,”
where he played Detective Kevin Bernard, as
well as shows “K-Ville” and “The Shield,” and
semi-biographical sitcom “All About the
Andersons,” is fresh from his recent stint as co-
host of the Black Entertainment Television
Awards 2015 in LA in June.

He has also earned praise for his film work
on “Barbershop” and Martin Scorsese’s “The

Departed.”  “Funny, charismatic and engaging,
Anthony Anderson is guaranteed to make
Mama 2015 a memorable event thanks to his
unique comedic presence and boundless
energy.” Commented Alex Okosi, senior VP
and managing director at VIMN Africa.
Anderson follows in the footsteps of previous
MAMA hosts Marlon Wayans (2014), Eve
(2010), Wyclef Jean (2009) and Trevor Nelson
(2008). As previously announced, US R&amp;B
star Ne-Yo will perform to promote his sixth
studio album, “Non-Fiction,” as will singer
Jhene Aiko and rising American hip-hopper
Young Thug.

Performers set for Mama 2015 also include
2FACE, AKA, Big Nuz, Black Motion, Bucie,
Cassper Nyovest, Da LES, Davido, Diamond
Platnumz, DJ Fisherman, DJ Tira, Jhene Aiko,
NaakMusiQ, Toofan, Wizkid, and Yemi Alade.
The event, sponsored by the KwaZulu-Natal
Province in association with Absolut Vodka
and in partnership with the City of Durban,
will take place at the Durban International
Convention Centre. — Reuters

Penn & Teller show 
plenty up their sleeves

Anderson set to host 
MTV Africa Music Awards

In this image released by Boneau/Bryan-Brown, Penn Jillette, left, and Teller perform in
‘Penn & Teller On Broadway,’ a limited engagement through August 16 at the Marquis
Theatre in New York. — AP

Jamie Lee Curtis took her first slice out of
Comic-Con. The veteran actress made her
inaugural appearance at the pop-culture

convention Sunday during a panel for FX’s
“American Horror Story” and Fox’s “Scream
Queens,” the upcoming horror whodunit starring
Curtis as the cutthroat dean of a college where a
serial killer is on the loose.

Why hasn’t the star of the “Halloween” series
ever attended Comic-Con? “I’ve been selling
yogurt that makes you (expletive),” joked the
spokeswoman for the Activia yogurt brand.

“American Horror Story” and “Scream Queens”
mastermind Ryan Murphy told the 6,500 fans
gathered inside the San Diego Convention
Center that he didn’t want to make “Scream
Queens” if Curtis didn’t agree to play Cathy
Munsch, a college administrator who takes aim at
a posh and exclusive sorority on campus in the
show’s first episode.

“If you’re going to hire Jamie Lee Curtis, you
want to see her kicking (expletive) and fighting
back,” Murphy said. “We’re actually writing a
scene now where she’s fighting three killers.”

Curtis, who portrayed survivor Laurie Strode in
several “Halloween” films, said she’s including a
nod to the character. “In episode two, there is a
wordless homage I threw in just as my tipping of
the hat to all the Laurie Strode fans out there,”
she said. Murphy noted that the show’s actors
don’t know the exact identity of the killer and are
filming different takes of cast members acting as
if they are behind the murders.—AP

‘Scream Queens’ star Jamie 
Lee Curtis reigns at Comic-Con 

Actors promoting the television show, ‘Scream,’ foreground, and
Childhood’s End work the crowds on Fifth Avenue outside the convention
center.

Sarah Paulson, left, and Kathy Bates attend the ‘American Horror Story’ and
‘Scream Queens’ panel. — AP photos

Angela Bassett, left, and Matt Bomer attend the ‘American Horror Story’and
‘Scream Queens’ panel.

Ryan Murphy, left, and Jamie Lee Curtis attend the ‘American Horror Story’
and ‘Scream Queens’ panel.

US bachata singer Romeo Santos performs on stage during a concert at the Barclays
Center in the Brooklyn borough of New York. — AFP


