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Rio de Janeiro: The inspiration for
the Dumond 2015 Summer Collection

T

he colors of the landscape, the modern architecture and the
curvaceous women of Rio de Janeiro are the basis and inspiration behind the new Dumond Summer 2015 shoe and accessory line. The city’s hot weather is perfect for wearing sandals.
Guaranteeing comfort for your feet, the sandals and flip-flops
include jewel appliquÈs and beads that make them look more modern and give them a true summer feel. Designs were added to the
insoles to provide another reminder of summer.
Birken sandals are back in full force. With their flexible insoles,
these comfortable sandals have been reinvented with new materials and modern colors. Another classic that is back to stay are
wedge sandals. With rustic heels made from twine, they go perfectly with a more relaxed look.
The preferred style of the women of Rio de Janeiro (which never
goes out of style) was also included in the Dumond Summer 2015
collection. Boho, in its chic version, gives a modern ensemble a
touch of hippie flair. Fringe was added not just to the purses, but to

the shoes as well. Vintage and romantic styles also make an appearance.
A more masculine vibe can be found in the boat shoes, moccasins, loafers and oxfords. They combine comfort and leisure with
a woman’s delicateness. For accessories, mini bags are the must
have item for the season. The smaller versions of classic bags can be
used for day or night.
The colors were taken from nature. Jabuticaba, pitanga,
cupuaÁu and graviola are some of the typical Brazilian fruits that
had their colors represented in the collection. The Rio de Janeiro
inspiration celebrates Dumond’s 20th anniversary - the beautiful
city transformed into beautiful shoes. Available at The Avenues
Mall.

Germany sued over medieval art treasure

T

Attorneys Markus Stoetzel, (left) and Nicholas O’Donnell attend a news conference about a restitution of the Welfenschatz or Guelph Treasure
to the heirs of Nazi-era Jewish art dealers in Berlin.

In this Jan 9, 2014 file photo, the medieval Dome Reliquary (13th century) of the
Welfenschatz, is displayed at the Bode Museum in Berlin. — AP photos

A medieval reliquary bust of St Blaise, of the
Welfenschatz, is displayed at the Bode Museum.

he heirs of Nazi-era Jewish art dealers
say they have filed a lawsuit in the US
suing Germany and a German museum
for the return of a medieval treasure trove
worth an estimated $226 million. The suit,
which attorneys said was filed late Monday in
the US District Court in Washington DC, is the
latest salvo in a long-running campaign by
the heirs for return of the so-called
Welfenschatz, or Guelph Treasure - which
they claim their ancestors sold under Nazi
pressure.
Originally collected over centuries by the
Braunschweig Cathedral, the Welfenschatz
includes some of the outstanding goldsmith
works of the Middle Ages, among them
ornate containers in the form of cathedrals
used to store Christian relics. Many of the silver and gold pieces are decorated with jewels
and pearls. Some are more than 800 years
old. Attorney Nicholas O’Donnell told The
Associated Press in an interview in Berlin that
the suit asks the Washington court to declare
an American and a British descendant of a
consortium that owned the collection in 1935
- when it was sold to the German state of
Prussia - the rightful owners today.
“Any transaction in 1935, where the sellers
on the one side were Jews and the buyer on
the other side was the Nazi state itself is by
definition a void transaction,” O’Donnell said.
The organization that oversees Berlin’s museums, the Prussian Cultural Heritage
Foundation, says that the collectors were not
forced to sell the pieces, arguing among other things that the collection was not even in
Germany at the time of its sale.
Forced sales
Last year, a German government commission created to help resolve restitution claims
evaluated both arguments and recommended that the collection stay in Germany. The
commission wrote that after thoroughly
investigating the sale process, it came to the
conclusion that it was not a “forced sale due
to persecution.” The commission’s recommendations aren’t binding, but they are often
accepted by parties in such disputes.
The foundation’s president, Herrmann
Parzinger, said yesterday that he was “astonished” by the claimants’ decision to sue for
the collection. “The applicants’ legal representative had told me that the applicants would
also accept and abide by the recommendation of the Commission,” Parzinger said in a
statement. “I am not aware of any new facts
that might lead to a different evaluation of
the case.” “While we believe that there is no
jurisdiction over this claim in the United
States, we are confident that any court ruling
on the merits would reach the same conclusion that we and the advisory commission
have reached,” Parzinger added.
German Culture Minister Monika Gruetters
said in a statement she noted the develop-

ment with regret, calling the heirs’ claim “difficult to understand.”
However, the heirs’ attorney O’Donnell
called last year’s recommendation by the
commission “flawed,” and said his clients
decided to file suit in Washington because
they feel “US federal courts are the best suited to sort out these ownership rights” based
on the Foreign Sovereign Immunities Act. The
plaintiffs are identified in the suit as Alan
Philipp from London and Gerald Stiebel from
Santa Fe, New Mexico.
Dismissed by courts
There have been other cases in which
heirs of looted art have sued Germany or
German government museums in US courts.
Two recent cases involving looted art were
dismissed by the courts on sovereign immunity grounds. Complicating matters, the state
of Berlin recently declared the collection a
national cultural treasure, meaning the art
pieces can no longer leave the country without the explicit permission of the country’s
culture minister.
The Welfenschatz collection, originally 82
pieces, ended up in the hands of a consortium of Jewish art dealers from Frankfurt in
1929 when they purchased it from a
Braunschweig duke. With the onset of the
Great Depression, they were not able to resell
all the relics as quickly and profitably as
expected; in the early 1930s they still owned
half of the collection. After Adolf Hitler’s rise
to power in 1933, the story becomes murky.
What is undisputed is that Jewish owners sold
the remaining 42 pieces to the state of
Prussia, which at the time was governed by
top Nazi Hermann Goering. The lawyers for
the heirs told the AP that the art dealers had
to sell the treasure significantly below its
actual value because they were under massive pressure, exposed daily to the terrors of
the Nazi regime.
The Prussian Cultural Heritage
Foundation, which oversees the Berlin museums, has maintained in the past that the price
was fair. It notes that the collection was in
Amsterdam at the time, though several of the
owners still lived in Germany. The Germans
did not invade the Netherlands until 1940 five years after the sale. The collection, which
has been on display in Berlin since the early
1960s and is on show at the city’s Museum of
Decorative Arts, is considered the largest collection of German church treasure in public
hands. — AP

