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Michael Jackson has broken another music record even
after his death, with “Thriller” certified yesterday as
the first album to sell more than 30 million copies in

the United States. The Recording Industry Association of
America announced that the 1982 work was its first “30 times
platinum” album, with platinum defined as selling one million
copies-meaning roughly one out of every 10 Americans has a
copy.

“What an exceptional achievement and testament to
‘Thriller”s enduring spot in our hearts and musical history,” the
industry group’s chairman, Cary Sherman, said in a statement.
“Thriller” was considered a musical and marketing break-
through, with the new “King of Pop” seizing on the possibili-
ties of then nascent MTV to promote his music through videos
and glitzy concerts. “Thriller” produced a string of mega-hits
including “Beat It” and “Billie Jean” and landed Jackson a
record 12 nominations at the Grammy Awards, where he won
eight.

The achievement was all the more extraordinary as the
music industry was then more racially polarized, with Jackson
the first African American artist to enjoy significant airtime on
MTV. “It is crystal clear that Michael Jackson is simply the
greatest, and biggest, artist of all time,” LA. Reid, chairman of

his label Epic Records, said as he saluted the new feat.
“Thriller” scored renewed sales with the release of a reissued
25th anniversary edition in 2008 and Jackson’s death a year
later.

The album was certified as 29 times platinum less than two
months after his death. “Thriller” is also the best-selling album
worldwide, with no other work coming close. Exact global fig-
ures, however, are difficult to quantify. Jackson’s estate says
that “Thriller” has sold more than 100 million copies world-
wide, although some experts believe that figure is inflated.
Nielsen Music began systematic sales figures for the United
States in 1991.

British ballad singer Adele recently set the record for
fastest sales in the United States since at least 1991, with her
album “25” selling more than five million copies less than a
month since its release. But many experts doubt that any
album will ever match “Thriller” in sales, at least in the Western
world, with 21st-century fans enjoying instant access to a
huge array of digital music. — AFP

Late Michael Jackson breaks new record with ‘Thriller’

Nicki Minaj 
criticized over Angola

concert plans

Rights groups yesterday called on US hip-hop star Nicki
Minaj to cancel an upcoming concert in Angola, saying
her performance would endorse the authoritarian rule

of long-time President Jose Eduardo dos Santos. Minaj is due
on stage on Saturday in the Angolan capital Luanda for a
Christmas concert hosted by the Unitel communications firm,
which is part owned by dos Santos’s family.

Fellow US singer Mariah Carey was criticized in 2013 for
performing in front of President dos Santos, who has gov-
erned the southern African nation for 36 years. “Nicki Minaj is
following in the footsteps of Mariah Carey, callously taking
money from a dictator... who has effectively and ruthlessly
choked free expression,” said Jeffery Smith, of the Robert F
Kennedy Human Rights center. “This sustained crackdown on
basic human rights in Angola has swept up activists, opposi-
tion members, journalists, and even musicians.”

Dos Santos, 73, has been accused of overseeing corrup-
tion, misrule and intimidation in a country that suffers
endemic poverty despite being Africa’s second-largest oil pro-
ducer. “Nicki Minaj is a global artist. There is no good reason
for her to do business with the corrupt Angolan dictatorship
and endorse the ruler’s family company,” said Human Rights
Foundation president Thor Halvorssen. Angola marked 40
years of independence from Portugal last month, with dos
Santos vowing to bring progress to the country, but critics
accuse him of ruling through fear and repression. Minaj has
appeared in a Unitel clip on Facebook, promoting her Angola
show. — AFP

Nicki Minaj

If you were to list the great cello works, you’d probably say
Vivaldi, Bach and Haydn andskip AC/DC, Michael Jackson
and Coldplay. But then that would be before you heard

Croatian duo 2Cellos tear up the rule book to give the instru-
ment a rock-star makeover. Classically trained cellists Luka
Sulic and Stjepan Hauser became overnight Internet sensa-
tions when their low-budget video of Jackson’s “Smooth
Criminal” went viral in 2011, getting three million hits in two
weeks.

Fast-forward a few years and they are now worldwide
headliners in their own right, and released their third album
earlier this year, having performed and collaborated with the

likes of guitarist Steve Vai, Chinese concert pianist Lang Lang
and Italian tenor Andrea Bocelli. “We were young and played
classical music with lots of energy, but we always had this rock
animal inside of us,” Hauser told Reuters before a show this
week in London.

The pair cite Russian composer Dmitri Shostakovich and
English cellist Jacqueline du PrÈ as early influences. Then their
musical tastes expanded to Jackson and later AC/DC with its
lead guitarist Angus Young. Hauser goes so far as to incorpo-
rate a few Young-style antics into the pair’s stage show, - at
one point dropping to the floor and circling around on his
back, all the while never missing a note.

Young generation
“We’ve shown all the different possibilities (of the cello),

especially when it’s combined with classical music. Who
would combine (Gioachino) Rossini opera with Iron Maiden,”
Hauser added, referring to the duo’s fusion of the “William Tell
Overture” and the metal band’s “The Trooper”, which opens
their new album “Celloverse” and kicked-off the London
encores. The show started on a gentle-note with beautiful ren-
ditions of songs by Sting and U2, but once the opening notes
of “Smooth Criminal” sounded, the crowd went into a frenzy,
which only grew as the pair rocked their way through hits
from Nirvana, Guns and Roses, and of course AC/DC.

The audience - from children to pensioners - even rushed
the stage. A high-energy jaunt through The Rolling Stones’
“Satisfaction” saw the two try to beat Mick Jagger and Keith
Richards at their own game. But the pair bristles at the sug-
gestion they are a covers band. “When we do something we
want it to be something special, something unique, we put
our own stamp on it,” Sulic said. Sulic said much of the classi-
cal musical establishment appreciated what the group was
doing. “We introduce classical music, especially to the young
generation. The kids love what we are doing, we inspire them
so the teachers are happy and the parents are happy.”

Cello bows shredded, it was time to take it down a notch in
London to end the evening with an impromptu Christmas Carol
medley sing along and an elegant rendition of Johann
Sebastian Bach’s “Air on the G String”. Regretting the missed
opportunity to collaborate with Jackson, who died in 2009,
Hauser said the pair would instead like to work with someone
unexpected like American rapper Eminem. “Imagine hip hop
and cello. That would be intense,” he said with a grin. — Reuters

Roll over Beethoven, Croatia’s 2Cellos go for AC/DC

Cellists Luka
Sulic and
Stjepan Hauser

“Son of Saul” doesn’t just get under your skin - it goes
straight to the bloodstream. There, it churns and
festers as you try to make sense out of the senseless

horror of the Holocaust and the plight of the
Sonderkommando - Jewish prisoners forced to assist the Nazis
with the genocide. This isn’t a movie that’s interested in the
big picture, redemption or reflection, though. Understanding
is not in its vocabulary. This is inhuman cinema of desperation.

It is disturbing. It is immediate. It is haunting. And it’s
something that few will ever want to see more than once.
Hungarian filmmaker Lszl Nemes has created what feels like a
new cinematic language to tell this hyper-focused story of a
Sonderkommando, Saul (GÈza Rohrig) across two days at the
Auschwitz-Birkenau death camp in October 1944.

We rarely leave Saul’s point of view. In this way, the film
feels like one long tracking shot. The camera watches him
from the front and follows him from behind - we grow accus-
tomed to recognizing him from the blood red X messily paint-
ed on his back. Things go in and out of focus regularly - possi-
bly as Saul comprehends them. He helps usher the prisoners
into the gas chambers. We hear their screams, but we see his
face, not theirs. He scrubs the bloody floors clean when it’s
over.

Proper burial
Everything is loud, harried and chaotic, but somehow

methodical, too. The guards scream “work!” “work!” and the
Sonderkommando oblige, whether it’s stripping off the pris-
oners’ clothes, offering false reassurances on the way to their
deaths, or shoveling their ashes into a lake. The
Sonderkommando are planning a rebellion of some sorts -
doing what they can to document the atrocities, which the
Nazis take care to obfuscate as best they can, and coordinat-
ing with a contact at a women’s work camp. There’s a rumor
spreading that there’s a list being made of Sonderkommando
to exterminate, too.

But these are just the background conditions to Saul’s sto-
ry. Early on, Saul spots a boy dying on a slab surrounded by
Nazi doctors. After he breathes his final breath, they order an
autopsy. This dead boy - who he believes to be his son -
becomes Saul’s obsession as he commits himself to finding a

Rabbi to say the Kaddish and arrange a proper burial. Saul is a
shell of a man, and the self-assigned objective gives him pur-
pose outside of the barbaric tasks he’s forced to commit. But
whether his quest to give this boy some final respect is one of
sincerity, a selfish, desperate attempt to regain some humani-
ty or a manifestation of his madness is a question that only
the viewer can answer. 

Film progresses
One fellow prisoner accuses him of favoring the dead at

the expense of the living. It’s hard to argue with that. Saul is
both selfish and selfless and maybe, ultimately, he’s neither.
But confusion is the only reality here. No one speaks the same
language - a subtlety lost in subtitles - and order only further
dissolves as the film progresses. The filmmaking is extraordi-
nary and somehow, mercifully, not as visually exploitative as it
could have been. Nemes, in his first feature, is a bold, experi-
mental voice with a clear vision - a filmmaker to watch and
study for years to come.

Ultimately, the nebulous morality of everyone here makes
“Son of Saul” a fascinating investigation, but in some ways an
unsatisfying one, too. The restraint could be admirable, but it
could also be dangerous. Is the one creating a narrative of this
horror responsible for neatly presenting a conclusion to the
audience? Not making a statement is perhaps the most
provocative thing Nemes could have done. “Son of Saul” does-
n’t tell, it shows, and it places the gnawing burden on the rest
of us. “Son of Saul,” a Sony Pictures Classics release, is rated R
by the Motion Picture Association of America for “disturbing
violent content, and some graphic nudity.” Running time: 107
minutes. Three and a half stars out of four. — AP

Why DiCaprio
has never starred 

in a sequel

Unless you count the straight-to-video release of
“Critters 3” in 1991, which he made as an unknown
teenager, Leonardo DiCaprio has never starred in a

sequel. It’s a rare badge of honor for an A-list movie star, giv-
en that Hollywood thrives on action vehicles and comic
book franchises with numbers in their titles. In a lengthy
interview with Variety for this week’s cover story on “The
Revenant,” directed by Alejandro G. Inarritu, DiCaprio
explained why he hasn’t yet headlined a big screen saga
with multiple installments (although he was on studio wish
lists to play Spider-Man, Robin and Anakin Skywalker in “Star
Wars”).” — Reuters

Holocaust tale ‘Son of 
Saul’ haunts and provokes

Penn thinks ‘e Revenant’
is a masterpiece reminiscent

of ‘Apocalypse Now’

As part of this week’s cover story on “The Revenant,”
Sean Penn-who worked with director Alejandro G.
Inarritu on “21 Grams”-shared his thoughts on the $135

million epic, and why it’s success is important to the future of
a movie business that thrives on sequels and comic book
tentpoles. Penn was Inarritu’s first choice to portray bad-guy
John Fitzgerald (now played by Tom Hardy) in the ambitious
project about 19th century explorer Hugh Glass (Leonardo
DiCaprio) who survives a brutal bear attack.

Sean Penn: I watched the “The Revenant” with Alejandro
and four others. I had the great benefit of being able to see it
before anything was in the ether, in terms of critics or other
trendsetters. I thought it was a masterpiece. I don’t think I’ve
had an experience in a movie theater as a kind of stepping
cinema forward like that since I saw “Apocalypse Now.” To see
what happens when bold producers support a bold director
who is such an artist on that level with great actors like that-I
was compelled throughout.

I know it was a couple years ago that Alejandro and I first
spoke about it. I remember thinking at the time what a brutal
job it was going to be, particularly for the person playing
Glass. It was just another thing that I was marveling at watch-
ing the movie: what Leonardo DiCaprio put himself through.
By the time it was going, I was otherwise engaged. I don’t
think the movie has lost anything for it. Tom Hardy is extraor-
dinary.

There’s a conversation I’ve heard repeated, when people
used to ask David Lean why he took so long to make a movie
and he said, “I want to shoot the script.” The script is rendered,
as a great director’s vision might see it. It takes an incredible
amount of force of personality in creating confidence in finan-
ciers. It takes an extraordinary clarity of vision to make sure
you’ve actually got it and do it with poetry. I think that’s what
filmmaking ought to be. We’ve gotten so used to copying
filmmaking rather than doing it.—Reuters

‘Terminator 2’ to
get 3D rerelease

China’s DMG has teamed up with rights owner
Studiocanal to produce a 3D version of James
Cameron’s “Terminator 2.” The pair plan to release the

converted film at an unspecified date 2016. They want the
release to kick off in China, where “T2” has never been giv-
en a theatrical release. China has a special import quota for
3D and IMAX films.

“Next year marks the 25th anniversary of ‘Terminator 2’
and that seemed like the perfect time to bring it back but this
time in an all-new 3D version,” said Cameron in a statement.
Cameron spent some $18 million on the 3D conversion of his
hit “Titanic.” The stereoscopic rerelease earned $343 million in
2012, including over $140 million in China. — Reuters

Leonardo Di Caprio


