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The Weeknd celebrated his breakout year from criti-
cal darling to full-blown pop star at iHeartRadio’s
“Jingle Ball” concert in New York City. The Grammy-

nominated singer headlined Friday at Madison Square

Garden, and even left out expletives during his set of
songs, which was explosive and energetic. He sang
familiar radio hits like “Can’t Feel My Face” and “The Hills”
in front of the feverish crowd, as did Nick Jonas, Selena

Gomez, Charlie Puth, Fifth Harmony and Shawn Mendes.
Demi Lovato was a vocal powerhouse in front of the

loud audience and offered words of encouragement to
the young fans. Other performers included 5 Seconds of

Summer, Hailee Steinfeld, Calvin Harris and Zedd. Fetty
Wap performed his hit “Trap Queen” and silenced the
audience when he ended his set with an expletive. —AP

Joe Jonas, left, from the band DNCE performs at Z100’s iHeartRadio Jingle Ball 2015 at Madison Square
Garden on Friday in New York. —AP photos

The Weekend performs at Z100’s iHeartRadio Jingle Ball 2015.

Nick Jonas performs at Z100’s iHeartRadio Jingle Ball 2015. Selena Gomez performs at Z100’s iHeartRadio Jingle Ball 2015.Shawn Mendes performs at Z100’s iHeartRadio
Jingle Ball 2015.

After Paolo Sorrentino won the 2014 foreign-
language Oscar with  “The Great Beauty,” he
segued into “Youth,” his English language

equally lush pic, which just scored top prizes at the
European Film Awards, including a best actor nod for
Michael Caine. Sorrentino recently spoke in Rome
with Variety about making the film in which Caine
plays a retired orchestra conductor in reflective

mode at a posh Alpine spa. “Youth” just had its
Middle East premiere at the Dubai film festival, one
of many fests it launched from after world premier-
ing in May in Cannes.

Reuters: Compared with “The Great Beauty” this
seems like a much more tender film. Yes, it’s true. I
didn’t want to make a complicated movie like “The
Great Beauty,” which touches a lot of themes, sym-
bols, satires. Instead, this wanted to be a warm movie
on a theme that I had not  explored before, which is:
‘how do we envision ourselves in the future?’

Paolo Sorrentino:  I was passionate about the
idea of how two 80-year-olds [played by Caine and
Harvey Keitel] envisioned themselves in the future.
But it’s meant to be a warm, tender movie; sentimen-
tal in the good sense of the word.

Reuters: You’ve worked with cinematographer
Luca Bigazzi ever since your second film, “The
Consequences of Love.” How much has he con-
tributed to your aesthetic? And what type of work
did he do on “Youth”?

Sorrentino: We work very well together. We’ve
made six movies and now we are making ‘The Young
Pope’ TV  series, which is like five movies in one. We
experience things the same way. With time I’ve
drawn from  him and he’s drawn from me. We see
things the same way, with very minimal differences.
We don’t  even talk that much about how to light a
shot. It’s as though we both know that the other one
knows. What Luca initially brought to me was an aes-
thetic of darkness that I did not know - and I got to
know it in “The Consequences of Love.” But in time,
paradoxically, he became sunnier and I became
darker. In “Youth” the setting, the environment, was
very important. To have a unity of setting. So we let
the setting and the Spring season carry us.

Reuters: Can you tell me about working with
your production designer on “Youth,” Ludovica
Ferrario?

Sorrentino: I’ve known Ludovica for a long time.
She’s an architect, which is very useful for me. She
has a sense of proportions, of geometry. There is lots

of geometry in cinema, nobody ever talks about this.
And architects know geometry. On top of that, to use
an old fashioned term, she’s a classy lady with an
innate good taste. That helps me a lot and it keeps
me in check when I ‘degenerate’ - either because I’m
tired or for other reasons - and try to force some-
thing that’s not right.

Reuters: You’ve also been working with the
same editor, Cristiano Travaglioli, since “Il Divo.” I
know editing is a really key part of the process for
you.

Sorrentino: Yes, the first edit run for me is cru-
cial. I don’t watch dailies because they make me agi-
tated. I never do re-shoots, I’ve never shot a scene
over again. Several years ago I talked about directing
with the Cohen brothers who told me something
that illuminated me. They told me: ‘making a movie is
like a sports match: you have x number of days; x
amount of time and the performance has to take
place in those days and with those time constraints.
You can’t cheat; you can’t get extra time.’ It’s a very
smart rule. So when I get to the editing stage, it’s a
great moment because I see all this material, some of
which I don’t even remember because I shot it
months earlier.

Reuters: What I’ve heard about you as a director
is you know what you want, you are really fast in
making decisions and you are very prolific. And the
amazing thing is you never went to film school!

Sorrentino: Yes. But as far as knowing what I
want, when I started out I faked it. Precisely because I
hadn’t gone to film school I wasn’t that believable,
even to myself. So I thought if I show I’m insecure
everybody will take advantage of me to get their
paws on my things and say: ‘let yourself be guided
since you don’t have experience.’ So right from the
start I pretended I knew what I was doing. Then,
slowly, by working this assuredness became real. But
I have my doubts, I just don’t show them.

Reuters: As far as confidence goes, you’ve been
working with some superstars lately - Michael Caine,
Harvey Keitel, Jane Fonda in “Youth,” Diane Keaton in
“Young Pope,” and you don’t seem very intimidated,
frankly.

Sorrentino: Well at first, with the first superstar
I worked with, Sean Penn, I was very intimidated.
But he helped me a lot. In our conversations before
we started he conveyed very clearly to me the con-
cept that he trusted me, because of the script and
my previous movie, and our conversations. And no
matter what I might have heard about him, if he
trusted someone there weren’t going to be any
problems. And that calmed me. I’m not intimidated
by great actors because they are the ones it’s easi-
est to work with.

Reuters: The dynamics between characters in
“Youth” are quite clear, as are the characters them-
selves. But there is one character, legendary foot-
baller Diego Armando Maradona, that not all
American reviewers seem to have identified. In your
Oscar speech you thanked Maradona, so he must
play a pretty important part in your world.

Sorrentino: Aside from all the things I’ve said
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“American Horror Story: Freak
Show” actress Rose Siggins has
died at the age of 43. According

to TMZ, the actress died from complications
from kidney stone surgery. Siggins reported-
ly contracted an infection that spread
through her body. She died Saturday in a
Denver hospital. Siggins had sacral agenesis,
a genetic disorder that caused her kidney
and pancreas problems throughout her life.
A GoFundMe account has been set up in her
honor. She is survived by two children.

Siggins portrayed Legless Suzi in the
fourth season of “American Horror Story,”
which aired from 2014 to 2015. She’s the
second actor from “Freak Show” to die this
year, following the death of Ben Woolf, who
played Meep. Her cast mates took to Twitter
to express their sympathy. —Reuters Rose Siggins

Young Emirati director Majid
Al-Ansari’s debut feature film
“Rattle the Cage” - titled

“Zinzana” in the Arab world - is a
neo-noir with a Tarantino-esque
touch considered the first genre
movie of this type to come out of
the United Arab Emirates, where
accomplished helmers are few. The
well-received pic being launched
from the Dubai Film Festival into
the Middle East is fully financed by
prominent Abu Dhabi-based
media company Image Nation,
which is driving the nascent local
film industry. Al-Ansari spoke in
Dubai about how he pulled off the
rare feat of making an Emirati pic
that’s likely to travel.

Reuters: The movie is based on
a script by two American screen-
writers, Lane and Ruckus Skye.
How did you get the script?

Majid Al-Ansari: It all started
with the Black List. I went through
plenty of scripts from there. I’m a
genre fanatic,  especially Asian cin-
ema. So when I read it, it really
stuck with me. In the beginning I
had doubts about  setting it in the
Arab world, but the more I thought

about it, the more I said: ‘we’ll
make it work!’ We had to  finesse it
a bit, but I think we managed. It’s
really very character driven and
touches on issues that are global,
like addiction and family values,
and that’s what I love about it.

Reuters: The film takes place
“somewhere in Arabia” in a prison

cell and there is plenty of power
abuse and torture on the part of a
psychopathic police officer.
Though you’ve set it in 1987, it
would certainly be conceivable to
read a political connotation some-
where in the film. Did that ever
cross your mind?

Al-Ansari: Honestly no. I want-
ed to do “Zinzana” because I
thought it would be a cool movie
to watch. I didn’t want to get into
the politics of this region where, of
course, there is a lot to highlight in
that respect. There are a lot of films
from the Arab world that are about
the social and political issues that
we have. I wanted “Zinzana” to be
just the opposite of that, almost a
counterbalance to the movies that
most other Arab filmmakers are
doing.

Reuters: As I understand it,
Image Nation fully financed the
film, which is pretty amazing. How
did that happen?

Al-Ansari: I started working in
film in several Abu Dhabi entities
as an intern a while ago, then slow-
ly from there I  got accepted into
the formative program at Image

Nation and from there I worked
with Participant Media and on
Nawaf Al-Janahi’s “Sea Shadow.”
Then I shot my first short, and
[Image Nation CEO] Michael Garin
and others thought that was great.
But they wanted me to first learn
the business side before I would
get to direct. I did that for two-
years-and-a-half. Then when
“Zinzana” came along I pitched it to
them, and got [to direct] it.

Reuters: You have great pro-
duction values and an amazing
cast. Did you get to choose who
you wanted on your crew and cast,
or did Image Nation do all of that?

Al-Ansari: I got the cinematogra-
pher I wanted, Colin Leveque, and
the team really kind of guided me
to get the talents. It was a collabo-
ration, that’s how Image Nation is.

Reuters: What are the distribu-
tion prospects outside the Middle
East, where it’s being released by
Vox?

Al-Ansari: We have IM Global
selling it internationally outside the
U.S. and Cinetic Media for North
America.

Paolo Sorrentino


