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To no surprise, Adele’s “25” is the best-sell-
ing album on iTunes for 2015. Apple
announced yesterday that Mark Ronson

and Bruno Mars’ “Uptown Funk” was the  year’s
biggest single, while Adele’s “Hello” is sixth on
the songs list. Ed Sheeran’s “Thinking out Loud,”
Wiz Khalifa and Charlie Puth’s “See You Again,”
Maroon 5’s “Sugar” and “Shut Up and Dance” by
Walk the Moon ranked second through fifth,
respectively.

Coincidently, “Uptown Funk” and “Thinking
out Loud” earned Grammy nominations for
record of the year on Monday, while “Thinking
out Loud” and “See You Again” will compete for
song of the year. Drake’s “If You’re Reading This
It’s Too Late” was second behind “25” on the
albums list. Drake’s album with fellow rapper-
singer Future, “What a Time to Be Alive,” ranked
sixth. Taylor Swift’s “1989,” the “Fifth Shades of
Grey” soundtrack and Justin Bieber’s “Purpose”

rounded out the Top 5. The Weeknd earned
three songs in the Top 20 with “Earned It” (No 9),
“Can’t Feel My Face” (No 11) and “The Hills” (No
15). Swift’s “Blank Space” and “Style” came in at
Nos 18 and 20, respectively. — AP

Adele’s ‘25,’ ‘Uptown Funk’ 

top iTunes end of year lists
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British rockers Coldplay, one of a select number of acts
that have shied away from Spotify, will put their latest
album on the leading streaming site after a one-week

delay. A message on Spotify said that “A Head Full of Dreams,”
Coldplay’s seventh and possibly final album, will be available
from Friday, one week after it was released. Coldplay did not
offer an explanation but waited four months before the band’s
last album, “Ghost Stories,” went on streaming sites in 2014 —
an example of what the industry calls “windowing,” to maxi-
mize sales in an initial period.

Streaming-which allows unlimited, on-demand music
online-has grown rapidly in recent years. But Spotify, which
says it has more than 75 million users worldwide, has faced
criticism from corners of the music industry by offering free
access, although the Swedish company also has 20 million
subscribers who pay to listen without advertisements. The
Wall Street Journal and the industry news site Music Business
Worldwide reported Tuesday that Spotify, faced with growing
pressure and competition, would ease its insistence on the
free tier.

The reports said that Spotify told music executives in pri-
vate talks that it would allow some artists to stream albums
temporarily only to paying subscribers before releasing them
to the free users. Spotify did not comment directly on the
report but said it was committed to its free tier. “We are 100
percent committed to our model because we believe that a
free, ad-supported tier combined with a more robust premi-

um tier is the best way to deliver music to fans, create value
for artists and songwriters, and grow the industry,” Jonathan
Prince, Spotify’s global head of communications and public
policy, said in a statement.

Already on Apple Music, Tidal 
Coldplay immediately streamed “A Head Full of Dreams” on

paid sites such as Apple Music and Tidal, the service led by rap
mogul Jay-Z through which the four-member British band has
offered exclusive content. The vast majority of leading artists
have, reluctantly or enthusiastically, put their works on
streaming sites, which have contracts with major record
labels. The most prominent holdout is British ballad singer
Adele, who is not streaming her blockbuster new album “25.”

“25” has posted the strongest sales in decades, proving the
theory of Adele’s label that such a massively anticipated work
can still sell the traditional way when it is not available
through streaming. Pop star Taylor Swift last year withdrew
her catalog from Spotify, accusing the company of paltry com-
pensation to artists. Spotify rejects her charges, saying it has
paid back more than $3 billion to creators of the music. Swift
later agreed to stream only through Apple Music after the
tech giant improved compensation conditions. — AFP

Coldplay to stream album
on Spotify after delay

This June 14, 2014 file photo shows British rock band Coldplay on stage during the MTV Video Music Awards Japan 2014
in Urayasu, suburb of Tokyo.

For saxophonist Jimmy Greene, whose daughter died in
the 2012 Sandy Hook shooting, earning Grammy nomi-
nations for his album inspired by his late daughter is “bit-

tersweet.” Greene earned his first pair of Grammy nominations
Monday, including best arrangement, instruments and vocals
for “When I Come Home” and best jazz instrumental album for
“Beautiful Life,” which he created in honor of Ana Marquez-
Greene and also features her vocals. “It’s amazing, but to be
honest with you I wish the album never had to be made,”
Greene said in a phone interview Monday. “I wish my little girl
were here; that I didn’t have to pay tribute to her, that I could
have her here. It’s very bittersweet.”

“Beautiful Life,” Greene’s 10th album as a band leader, was
released last year. He started working on the album not long
after his 6-year-old daughter was gunned down with 19 other
first graders and six adults at Sandy Hook Elementary School
in Newton, Connecticut. “It was incredibly painful at the time
the songs were written. It was a few months after she was
killed,” he said. “I was at my work station where I compose and
my face wet with tears doing a lot of the writing, but I really
felt like I wanted the world to hear a little bit about how my
daughter lived.”

Greene said Ana enjoyed singing and he juxtaposed home
video recordings of her voice with his own composition on
“Saludos/Come Thou Almighty King,” the opening track of his
latest album. “It was important for me also to have people
hear her own voice. She loved to sing and she had a beautiful
singing voice,” he said. Greene made the album - which also
features his 11-year-old son Isaiah - with the help of Norman
and David Chesky of Chesky Records, who helped fund and
produce the album. “It wouldn’t have happened without
them, and they sought no profit from this at all. They gave me
complete ownership of the masters they paid for,” he said. “It’s
an amazing gift they gave.”

A portion of the proceeds from “Beautiful Life” will benefit
two organizations: The Artists Collective, where Greene stud-

ied and taught, and The Ana Grace Project, founded by his
wife Nelba Marquez-Greene, a marriage and family therapist.
“(We’re) trying to promote empathy and compassion in young
kids to hopefully prevent these instances of gun violence like
the one that took my daughter’s life,” he said of The Ana Grace
Project. Greene has appeared as a sideman on roughly 75
albums and is a professor at Western Connecticut State
University, where he also coordinates the jazz studies pro-
gram. He’s also working on his doctorate in jazz studies at the
Manhattan School of Music. “I’m very thankful I have music as
a vocation. It’s a language on its own and it has a way of com-
municating when words just don’t cut it,” he said. — AP

Album inspired by Sandy Hook
victim gets Grammy nominations

This Aug 25, 2015 photo provided by Jimmy Greene shows
Greene in Central Park in New York.

Hollywood’s awards season is taking shape, but if
early indications are anything to go on, the
Academy Awards won’t be fielding a much more

diverse batch of nominees a year after the academy was
ridiculed for an Oscars featuring only white actors. It’s
still early and the season is very much in flux, with some
of the top contenders including the journalism drama
“Spotlight,” the sci-fi adventure “The Martian” and the
lesbian romance “Carol.” Yesterday, the Screen Actors
Guild Awards __ an important Oscars predictor __ will
present their nominees, with the Golden Globe nomina-
tions from the Hollywood Foreign Press today.

But the whiteness of the season has already drawn
attention. Surveying the 11 white nominees for best
actor and best actress at the Gotham Independent
Awards last week, co-host and “Broad City” star Ilana
Glazer commented: “You guys could open up a Williams
Sonoma.” Oscar prognosticators are by no means a sure
bet, but they offer a realistic gauge of what films and
what performers are likely in the Oscar mix. Though sev-
eral awards contenders have not yet opened in theaters,
every film but “Star Wars: The Force Awakens” has been
screened for press; for those following closely, much of
the field is already established, long before Oscar nomi-
nations are announced Jan 14.

Genuine contention
The latest predictions gathered from Oscar watchers

in a regular poll by the movie blog Movie City News __
the “Gurus o’ Gold” - forecast only one non-white nomi-
nee in all four acting categories: Idris Elba in “Beasts of
Nation.” Outside chances include Will  Smith
(“Concussion”), Benicio del Toro (“Sicario”) and Samuel L
Jackson (“The Hateful Eight”). When the Hollywood
Reporter convened likely actress nominees like Cate
Blanchett (“Carol”), Jennifer Lawrence (“Joy”) and Brie
Larson (“Room”) for its magazine cover round table - a
regular glossy feature of awards season - it acknowl-
edged a lack of diversity in its choices. Round table host
Stephen Galloway faced the issue in a column, writing:
“The awful truth is that there are no minority actresses
in genuine contention for an Oscar this year.”

The only best picture candidate with a non-white

protagonist comes in 10th from the Gurus, on the cusp
of making it into the category: “Creed,” the acclaimed
Rocky sequel starring Michael B. Jordan. Best director,
too, seems likely to include only males, with most
expecting nods for some combination of Tom McCarthy
(“Spotlight”), Ridley Scott (“The Martian”), Alejandro
Gonzalez Inarritu (“The Revenant”), Todd Haynes
(“Carol”), Steven Spielberg (“Bridge of Spies”) and
George Miller (“Mad Max: Fury Road”). In a way, an
Oscars that looks a lot like the previous Academy
Awards wouldn’t be surprising. Hollywood’s deep
equality issues, in front and behind the camera, don’t
get magically solved when Oscar ballots get mailed. The
academy can only nominate the films that get made,
and criticism might be best directed toward executives
with the power to greenlight.

Dramatic setback
Then, when changes do come, they could take years

to move through Hollywood’s production pipeline to
the big screen. But the Academy Awards are the biggest
night of the year for the industry and last year’s ceremo-
ny (when “OscarsSoWhite” trended on Twitter) was a
dramatic setback in the efforts by Academy of Motion
Pictures Arts and Sciences president Cheryl Boone
Isaacs, the academy’s first black president. Boone Isaacs
has been working to diversify the membership of the
academy; in November, she launched a new five-year
diversity initiative called A2020 that includes pushing
the film industry to examine its hiring practices.

Spike Lee, whose gun violence farce “Chi-Raq” has
been one of his best reviewed films but has thus far
remained outside the awards conversation, joined
Boone Isaacs at the time to say she was “trying to do
something that needs to be done.” Others have tried to
shift the awards chatter. On Monday, the African-
American Film Critics Association, a group founded in
2003, announced their picks for the best of the year,
naming Universal’s N.W.A biopic “Straight Outta
Compton” the best film of the year, with runner-up
going to Ryan Coogler’s “Creed,” the seventh film in the
“Rocky” franchise.

Different background
“I would like to think that we have some influence in

maybe getting people to consider a project they would-
n’t have otherwise,” says Gil Robertson, AAFCA presi-
dent. “At the end of the day, people respond to those
films that most directly reflect their reality and their
lifestyle and their sensibility. So these films are going to
have to fight a little bit harder, particularly if you’re look-
ing to get an Oscar nod. and you’re trying to appeal to
someone who is probably a little older and has a differ-
ent background.” 

Some groups have sought to celebrate more offbeat
films usually left out of awards season. The same
Gotham Awards that Glazer compared to a Williams
Sonoma gave two awards to “Tangerine,” the iPhone-
shot prostitute tale starring two transgender actresses,
Kitana Kiki Rodriguez and Mya Taylor. The path of
awards season could very well change in the coming
weeks. But if it doesn’t, a reckoning may be waiting at
the end of the road. Hosting this year’s Oscars will be
Chris Rock. — AP

As awards season takes shape,
diversity out of the running

In a career spanning over 50 years, Burt Reynolds has
played a macho man tackling rapids in a canoe, a
driver evading police in a car chase across America’s

south and a pornography filmmaker. Each part was sig-
nificant for the Hollywood actor.  “Deliverance” was
Reynolds’ breakout role, “Smokey and the Bandit” a
memorable smash hit, “Boogie Nights” earned him an
Academy Award nomination. But the 79-year old, known
for his real-life romances as well as his work, says his
greatest performance is yet to come.

“I think I have a performance in me. It’s a good one,”
Reynolds told Reuters. “I don’t know if I’ll get that script.
I’m hoping.” In an interview tied to the promotion of his
memoir “But Enough About Me”, Reynolds spoke about a
career, which saw him leave Broadway for Hollywood as
a young actor to take on - and turn down - memorable
roles. The moustachioed star started off in television
before making dozens of movies - Westerns, action and
sports comedies as well as dramas - of which he says he
is proud of just a few.

Dressed in black with a red pocket handkerchief and
tinted glasses, Reynolds said the 1979 comedy “Starting
Over” about a man torn between his girlfriend and ex-
wife was among his favorites. “It was kind of like the sto-
ry of my life ... It was great fun to do,” he said. “The worst?
There’s too many.” Having worked with the likes of Dom
DeLuise, Clint Eastwood and ex-flame Sally Field,
Reynolds was the top US box office draw in the late
1970s and early 1980s, a period he described as “wild
and wonderful.” “I remember (actor) Lee Marvin said ‘save
your money and have a good time but remember it’s not
going to last’,” Reynolds said. “It was a wonderful time for
me, and he was right. It doesn’t last, eventually it goes
away.”

Lucky man
In his memoir, Reynolds talks about those who

shaped his childhood, his football-playing days, career
and personal life.  He recounts receiving acting advice
from Spencer Tracy, turning down Greta Garbo’s
advances, playing poker with Elvis Presley and walking
to the Actors Studio with Marilyn Monroe. It was 1972

thriller “Deliverance”, in which four friends go on a night-
mare canoe trip, which turned him into a star. He was
cast after director John Boorman saw him on American
television’s “The Tonight Show”. The movie was filmed
along the Chattooga River in the Georgia wilderness.

“That river was not used by adventurers in a canoe ...
We ended up breaking apart seven of them,” Reynolds
said. “Deliverance” was nominated for three Oscars
including best picture and best director. Reynolds
blames himself for it not getting the recognition he says
it deserved after he posed nude on a bearskin rug for
Cosmopolitan before its release. “I thought it was really
the reason none of us were nominated because they
probably thought none of us took the film seriously,” he
said.

The photo however cemented his status as a sex sym-
bol and he soon stormed the box office with several hits.
“There were films offered to me that wouldn’t have been
offered ever before,” he said. “Really good directors sud-
denly were coming out of the woodwork and asking me
to work with them.  I was thrilled.” Reynolds, however,
turned down parts in “Star Wars” and “Pretty Woman”. His
biggest regret was saying no to James Bond when Sean
Connery held out for money.

“I thought an American couldn’t play (him) ... The oth-
er ones were good ... I shouldn’t have turned them down
either but Bond, I was wrong,” he said. “I could have done
that role and I could have done it well.” Reynolds’ got his
only Oscar nomination for the role of Jack Horner in
“Boogie Nights” - a film that revived his career in the late
1990s and which he has not seen because of its pornog-
raphy subject matter. “I thought (the director) did a won-
derful job but ... it wasn’t something I wanted to look at
for two hours,” he said. Asked how he would like to be
remembered, Reynolds said as “a good man” and “some-
body who loved the business”. “I can’t stand it when I
hear certain actors talk about how horrible their life is
when they’re working,” he said. “I’m lucky to be doing
what I’m doing, really lucky.” — Reuters

Hollywood’s Burt Reynolds says
his best performance yet to come

This undated file photo provided by Warner Bros shows,
Michael B Jordan as Adonis Johnson in Metro-Goldwyn-
Mayer Pictures’, Warner Bros Pictures’ and New Line
Cinema’s drama “Creed,” a Warner Bros Pictures release.


