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Less than three weeks after postponing their
iNNOCENCE + eXPERIENCE concerts in the wake of
the Paris attacks, U2 was back to rock the French

capital with a powerful and fearless live performance on
Sunday. The evening’s surprise guest, Patti Smith, joined
the band for the last song. Bono stirred vivid emotions
from the crowd shouting “Vive La France” as he stepped
on stage of the 20,300-seat AccordHotel Arena. “If you
love liberty, Paris is your hometown,” said Bono, who
also talked about the grieving power of music.

“Grief is like a wound that never fully closes. I am still
feeling it and I was 14 when my mother left me but she
left me as an artist and this wound became an opening
into another world and I found these three (pointing to
his band). Rock n’ roll saved me, these men saved me,
you saved me.” “We can’t save you but our role tonight is

to serve you. We have the privilege to be your servants
this evening,” said Bono before dedicating a song to his
mother, “Iris (Hold Me Close).” The band went on to play
their greatest hits, “Where The Streets Have No Name,”
Beautiful Day,” “With or Without You” and “Bloody
Sunday.”

U2 also paid tribute to the victims of the Paris
attacks, performing “In the Name of Love” while every
victim’s name was shown within a peace and love sym-
bol on the giant screen of the venue. Despite previous
reports, Eagles of Death Metal will not be performing
with the band, but are rumored to be lined up for
tomorrow-the concert will be recorded for a HBO spe-
cial. “So much that was taken from Paris on the tragic
night of November 13th is irreplaceable. For one night,
the killers took lives, took music, took peace of mind -

but they couldn’t steal the spirit of that city,” Bono said
after rescheduling the shows.

A flurry of concerts, including The Foo Fighters and
Coldplay, were scrapped in the aftermath of the attacks-
the deadliest assault on French soil since WWII. The Nov.
13 terror attacks killed 130 people in Paris, including 89
people who were attending the concert of Eagles of
Death Metal at the Bataclan. France’s largest concert
venue, the AccordHotel Arena boasted maximal security
on Sunday evening. The U2 concert is exceptional amid
current times, as Gaul is now under a state of emergency
due to the high terrorist threat, so mass rallies are
banned. — Reuters

Bono of U2 throws water on spectators during a concert in Paris. — AP photos Irish band U2 singer Bono (right) and guitarist The Edge (left) perform on stage.

Bono joined by Patti Smith at U2’s Paris Concert: ‘We Are All Parisians’

Irish band U2 singer Bono (left) performs on stage.

Turks accuse
Adele of ‘stealing’

Kurdish song

British pop star Adele has been accused of plagiarism by
Turkish music lovers, who say one of the tracks on her
latest album is a rip-off of a song by an iconic Kurdish

musician. Adele’s Turkish critics say “Million Years Ago”, track
number nine on her album “25”, bears an unmistakable resem-
blance to a tune by Ahmet Kaya called “Acilara Tutunmak”
(“Clinging to Pain”), which was recorded in 1985.  The song’s
release has created a storm on social media in Turkey, with
some users accusing the 27-year performer of “stealing” the
melancholic tune from Kaya, who died in France in exile 15
years ago.

“Adele has stolen a song from us,” one user named Esra Nur
Aydogan wrote on Twitter, sharing a picture of a man hanging
a Turkish flag on his balcony in protest.  Kaya’s wife, Gulten
Kaya, also weighed in, saying it was unlikely for a global star
like Adele to do such a thing.  “However, if she consciously did
it, then it would be theft,” she told Turkish daily Posta. Adele’s
third studio album has sold millions of copies in both Britain
and the US, smashing records on either side of the Atlantic.

Adele breaks another record
Adele’s album “25” has broken another record, selling more

than one million albums in the United States in its second
week after a massive debut, a tracking service said Sunday. By
sustaining huge success for a second week, the British singer
becomes the first artist to sell more than one million albums
in two separate weeks since at least 1991, when Nielsen Music
began systematic data. “25” sold 1.1 million albums in the
week through Thursday, bringing to 4.49 million copies the
total US sales since it came out on November 20, Nielsen
Music said.

Sales could still go much higher, considering the holiday
shopping season and Adele’s past performance.  Her previous
album, “21,” has sold more than 11 million copies in the United
States since its release in 2011, topping year-end charts for
two consecutive years. “25” has also broken records in Adele’s
native Britain, selling more than one million copies in 10 days-
the fastest album to reach that feat.

The album, led by the blockbuster single “Hello,” is like
much of Adele’s earlier work a collection of emotionally
intense ballads with themes of heartache and childhood nos-
talgia. Her success is all the more striking as album sales as a
whole have dropped markedly since the rise of online music
two decades ago. Unusually for a pop star in the current era,
Adele has not made “25” available on streaming services such
as Spotify and invests less time than many of her peers in
social media interaction. With the record sales, Adele alone is
helping boost sales for the recorded music industry.

Offering a more detailed glance at her first week, Nielsen
Music said that “25” accounted for 37.7 percent of all album
sales in the United States, in a month that saw new releases
from other big pop names including Justin Bieber and One
Direction. The sales were nearly evenly divided between phys-
ical and digital, with Adele putting “25” for purchase on iTunes
despite her boycott of streaming. — AP 

Nominees were announced yesterday in the top categories
for the 58th annual Grammy Awards: Album of the year:
“Sound & Color,” Alabama Shakes; “To Pimp a Butterfly,”

Kendrick Lamar; “Traveller,” Chris Stapleton; “1989,” Taylor Swift;
“Beauty Behind the Madness,” The Weeknd. Record of the year:
“Really Love,” D’Angelo and The Vanguard; “Uptown Funk,” Mark
Ronson featuring Bruno Mars; “Thinking Out Loud,” Ed Sheeran;
“Blank Space,” Taylor Swift; “Can’t Feel My Face,” The Weeknd.

Song of the year (songwriter’s award): “Alright,” Kendrick
Duckworth, Mark Anthony Spears and Pharrell Williams; “Blank
Space,” Max Martin, Shellback and Taylor Swift; “Girl Crush,” Hillary
Lindsey, Lori McKenna and Liz Rose; “See You Again,” Andrew
Cedar, Justin Franks, Charles Puth and Cameron Thomaz;
“Thinking Out Loud,” Ed Sheeran and Amy Wadge. Best new artist:
Courtney Barnett, James Bay, Sam Hunt, Tori Kelly, Meghan
Trainor. Best pop vocal album: “Piece by Piece,” Kelly Clarkson;
“How Big, How Blue, How  Beautiful,” Florence + The Machine;
“Uptown Special,” Mark Ronson; “1989,” Taylor Swift; “Before This
World,” James Taylor.

Best pop solo performance: “Heartbeat Song,” Kelly Clarkson;
“Love Me Like You Do,” Ellie Goulding; “Thinking Out Loud,” Ed
Sheeran; “Blank Space,” Taylor Swift; “Can’t Feel My Face,” The
Weeknd. Best pop duo/group performance: “Ship to Wreck,”
Florence + The Machine; “Sugar,” Maroon 5; “Uptown Funk,” Mark
Ronson featuring Bruno Mars; “Bad Blood,” Taylor Swift featuring

Kendrick Lamar; “See You Again,” Wiz Khalifa featuring Charlie
Puth. Best rock album: “Chaos and the Calm,” James Bay; “Kintsugi,”
Death Cab for Cutie; “Mister Asylum,” Highly Suspect; “Drones,”
Muse; “.5: The Gray Chapter,” Slipknot. Best alternative music
album: “Sound & Color,” Alabama Shakes; “Vulnicura,” Bjork; “The
Waterfall,” My Morning Jacket; “Currents,” Tame Impala; “Star Wars,”
Wilco.

Best urban contemporary album: “Ego Death,” The Internet;
“You Should Be Here,” Kehlani; “Blood,” Lianne La Havas;
“Wildheart,” Miguel; “Beauty Behind the Madness,” The Weeknd.
Best R&B album: “Coming Home,” Leon Bridges; “Black Messiah,”
D’Angelo and The Vanguard; “Cheers to the Fall,” Andra Day;
“Reality Show,” Jazmine Sullivan; “Forever Charlie,” Charlie Wilson.
Best rap album: “2014 Forest Hills Drive,” J. Cole; “Compton,” Dr. Dre;
“If You’re Reading This It’s Too Late,” Drake; “To Pimp a Butterfly,”
Kendrick Lamar; “The Pinkprint,” Nicki Minaj. Best country album:
“Montevallo,” Sam Hunt; “Pain Killer,” Little Big Town; “The Blade,”
Ashley Monroe; “Pageant Material,” Kacey Musgraves; “Traveller,”
Chris Stapleton. — AP

Nominees announced
for Grammy Awards

In this Aug 30, 2015, file photo, Bruno
Mars, left, and Mark Ronson accept the

award for male video of the year for
‘Uptown Funk’ at the MTV Video Music

Awards in Los Angeles.

Rolling Stones guitarist Ronnie Wood, 68,
is to become a father again as his wife
is expecting twins, a spokesperson for

the British rock band said. Wood’s wife is 37-
year-old wife Sally Humphries, who owns a
theatre production company. “Sally and
Ronnie Wood are delighted to announce that
they are expecting twins in June 2016,” said a
spokesperson for the band. “Needless to say,
they are thrilled and overjoyed with the won-
derful news.”

The couple dated for six months before
getting married at London’s Dorchester Hotel
in December 2012. Wood already has four

children: Jesse Wood, with his first wife, for-
mer model Krissy Wood; daughter Leah and
son Tyrone from his second marriage with Jo
Wood; and Jamie, Jo’s son from a previous
marriage who Wood adopted. He has nine
grand-children. Wood, who joined the Stones
in 1975, is the youngest member of the four-
piece band. The group are due to play a string
of stadium dates in South America in
February and March on their “America Latina
Ole” tour. — AFP

Twins on the way for Rolling
Stones’ Ronnie Wood, 68

A picture taken on October 21, 2013 shows Rolling Stones guitarist Ronnie Wood and his
wife Sally attending The Q Awards in central London. — AFP

Hard rock’s two fingered hand gesture is back on Broadway,
thanks to an English lord. The crowd-pleasing, upbeat
musical based on the beloved film “School of Rock”

opened Sunday at the Winter Garden Theatre with a wondrously
rebellious spirit and a superb cast. This sweet, well-constructed
musical left a recent preview audience cheering, head-banging
and flashing the hand signal known as the “devil’s sign,” with index
and pinky fingers extended. Metal fans who mourned the passing
of “Rock of Ages” have a new place to rock out. The stage version
stays close to the plot of the Jack Black-led 2003 film, in which a
wannabe rocker who hopes to one day “stick it to the Man” enlists
his fifth-graders to form a rock group and conquer the Battle of
the Bands. This time, the lesson in anarchic fun is a bunch of Men
Who Should Be Having it Stuck To, namely the legendary song-
writer Andrew Lloyd Webber and the “Downton Abby” creator
Julian Fellowes as book writer. Both are in the House of Lords, for
God’s sake. It is treacherous water for a pair of lords to swim: The
film was a star vehicle for Black and virtually a musical already,
with riffs or songs by The Doors, AC/DC, Stevie Nicks and Led
Zeppelin, among others. Webber blasted the theatrical doors
down to let rock in with such shows as “Jesus Christ Superstar” and
“Cats” but how could he handle this assignment?

Mocks the genre
Not too badly, it turns out. While leaning a little bit too much

on his new song “Stick It to the Man,” Webber, with lyricist Glenn
Slater, turns in some perfectly solid mainstream rock-ish anthems
in “Mount Rock” and “If Only You Would Listen.” He even mocks the
genre with “I’m Too Hot for You.” But he also graciously allows the
film’s best song, “School of Rock” - with its ooh-la-la and AC/DC-
like lick - to be a highlight, and bought the rights to “Edge of
Seventeen” by Stevie Nicks, which is key to a plot point. That
means that two of the musical’s best songs have not been written
by the composer.

No matter. A heartwarming story and a stage full of pre-pubes-
cent kids who know their way around an amp prove irresistible.
Alex Brightman in the Jack Black role may not have the film star’s
crazed menace but he shares his goofy, sweet spirit. Brightman is
a ball of energy onstage and seems to be having a ball. It’s infec-
tious. Sierra Boggess, as the uptight school principal, has brilliantly
been allowed to tap into her operatic background and also deliver
a truly wondrous ballad in “Where Did the Rock Go?” The only oth-
er woman to rival her onstage is the pig-tailed bass player Evie
Dolan, a funky burst of sunlight who is about 10. Other kid stand-
outs are Brandon Niederauer, who melts faces off with his axe, and

Bobbi MacKenzie does it with her lungs.

Easy manipulation
Fellowes has been so faithful to the film’s story that you may

wonder why he even gets a credit, with whole sections of dia-
logue lifted word-for-word and the plot pretty much identical.
True, he’s added a sly romantic angle and a fun “Guitar Hero” sec-
tion, plus thrown in a few jokes about gluten-free food, Facebook
and the Kardashians, but it’s hard to detect a whole lot of original
work here. That’s not the case for director Laurence Connor, who
leads a crisp, snappy show that neither gets bogged down in irrel-
evant secondary stories or in easy manipulation, despite having a
stage full of cute kids, who all play instruments.

Webber and Fellowes have nicely added a bit of focus to the
frustrations faced by over-scheduled, stressed-out children, mak-
ing “School of Rock” the third musical on Broadway featuring
rebellious kids in school uniforms after “Matilda” and “Spring
Awakening.” The answer to that is simple: Bring them to the Winter
Garden Theatre. They’ll leave pumping their fists in the air. — AP

‘School of Rock’ a crowd-pleasing, upbeat musical
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