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Their tunics drenched in sweat, hundreds gather by the
big screen, shouting and dancing their pride in being
Pashtun amid clouds of hashish. In Pakistan’s northwest,

devastated by a decade of terrorism, this is how cinema is
done now the local film industry is enjoying a renaissance.  In
the packed, concrete Arshad Cinema in Peshawar, the air con-
ditioning has failed rendering the darkened room a kind of
bathhouse filled with the steam of hashish smoke. No matter-
the spectators have fallen silent-gripped by a turning point in
the new film they are watching: “Don’t Pester the Poor”.

On the screen, a slight silhouette enters a gun shop: the
mother of the hero, devastated by the death of her husband, a
victim of police torture.  Facing the arms dealer, she lifts her
veil, revealing the withered face of a elderly woman drunk on
vengeance, and utters a command: “KA-LASH-NI-KOV!” The
room explodes into manly roars of “Yeah!” and “Come on,
mother!”.  The story is of vendetta, that established principle of
the Pashtun tribal people living in the borderlands between
Afghanistan and Pakistan. Back home, the woman hands the
weapon to her son Gul Khan and orders him to avenge his
father.  

Last year there were two fatal attacks in other cinemas,
likely the work of radical Islamists angered by the “perverse”
movies, which appeared to have been the death knell for an
industry already struggling against competition from the
Internet and DVDs. But provincial Peshawar, the cradle of local
cinema, has resisted-on the first day of Eid El-Fitr, seven new
Pashtun films were released. In this region, where half the
population is illiterate and many only speak the local Pashto
dialect, cinema has always been able to find an audience.

Frenetic pop 
Filmed during the summer in the eastern city of Lahore,

home of the Pakistan film industry known as “Lollywood”, and
in the hills of Murree near Islamabad, “Don’t Pester the Poor”
was edited in five weeks.  At the Peshawar premiere, tickets
were selling for 400 rupees ($4), double the usual price,
snapped up in an fair-like atmosphere of jovial masculinity.
Faithful to the canon of the Pashtun genre, the hero, Gul Khan,
is peaceful, honest and upright-but forced to rebel against
oppression, a criminal elite and corrupt police. 

Director Arshad Khan adds references to current events-
like the death of Gul Khan’s nephew in an attack at his school,
inspired by the Taliban carnage that killed more than 130 chil-
dren in Peshawar in late 2014.  Romance is another prerequi-
site. There will of course no kiss between the hero and the
beautiful nurse who makes his heart race, but their dances
against a backdrop of frenzied local pop are suggestive. 

The scene raises the temperature of the already-sweltering
cinema. Some hypnotized spectators start to dance, waving
their arms. Others roll another joint. But Gul Khan sacrifices his
romantic idyll on the altar of revenge,  morphing into a sort of
local Rambo who goes on a gun rampage in between making
dark speeches of vengeance. He and his men eventually spray
a convoy with rocket fire, the scene depicted with special
effects worthy of a 1970s epic, including lasers transforming
each 4X4 into a fireball.  At the end of the film, which marches

through its plot without too much downtime, the hero
impales his worst enemy, a corrupt deputy, after having
amputated both his arms. 

Smoke and see girls 
It is a far cry from the black and white films of the 1970s,

works of art both prudish and poetic which canonized the
Pashtun genre. The influence of war, including the conflict rav-
aging neighboring Afghanistan, has made it more violent; the
influence of the West has made it sexier.  This “vulgarity”,
according to the influential local conservatives, has driven
away women and families, either because they are unwilling
or banned by men from mingling with the working classes
who attend the films. 

“Scripts could be stronger, but producers make movies for
their main audience: illiterate laborers who come to relax,

smoke and see action and girls,” said Fakr ul Islam, a professor
at the University of Peshawar.  The film’s message is “Give job
opportunities to young people instead of pushing them to
pick up guns. Otherwise you will get the wrong results,”
argues the star, Shahid Khan, who plays hero Gul and is broth-
er to director Arshad. On leaving the cinema, many of the
audience are satisfied. “The government should listen to the
message and take care of us because we are poor!” said one
spectator with a nascent mustache.  But another youngster
says the cinemas “should be closed because they show bad
movies in a bad atmosphere for families”.  Pashto cinema may
survived the attacks, but it will take longer for a day at the
movies to become a family activity once more. — AFP

Pakistani actor Shahid Khan (center) is filmed by a cameraman (right) during
the shooting of Pashto film ‘Ma Chera Gharib Sara’ (Don’t Pester the Poor) in
Murree, some 65kms north of Islamabad. — AFP photos

Pakistani actor Shahid Khan (center) takes part in the filming of a scene with
actresses.

A scene during the shooting of Pashto film ‘Ma Chera Gharib Sara’.

The romance and the Kalashnikov: Pashtun cinema reborn

Pakistani actor Shahid Khan adjusts his moustache. Pakistani Pashto film director and producer Arshad Khan (right) gestures as he discusses
a scene with film actors Shahid Khan (left) and Babrik Shah.

Hollywood actor Luke Bracey said yes-
terday the remake of the action crime
thriller “Point Break” is bigger and bet-

ter because it ’s got extreme sports that
weren’t even invented when the original 1991
hit came out. Bracey is the new Johnny Utah,
the FBI agent played by Keanu Reeves in the
1991 movie who goes undercover among a
gang of surfers led by Patrick Swayze. In the
remake that comes out in China on Friday
and in the US on Christmas Day, extreme
sports take center stage. Bracey’s Utah infil-
trates a group of thrill-seeking athletes sus-
pected of being criminals. Action adventure
feats include big-wave surfing, wingsuit fly-
ing, sheer-face snowboarding, free rock
climbing and high-speed motorcycling.

The film’s promoters are billing “Point
Break” as the first Hollywood film to have its
world premier in China, and Bracey, who
attended the premiere in Beijing yesterday,
said he expected it to be the start of a new
trend in Hollywood movies. The movie also
stars Venezuelan actor Edgar Ramirez as the
athletes’ leader Bodhi, Australian actress
Teresa Palmer as a surfer, and British actor Ray
Winstone. The original film directed by
Kathryn Bigelow was a hit that grossed $83.5
million worldwide - less than the remake’s
more than $125 million budget.

Some stunts and sports in the latest movie
“hadn’t even been thought of when the origi-
nal was made, in the original they were still
paddling into waves,” said Bracey. Wing suit-
ing, the sport of flying through the air in a
special suit, hadn’t been conceived at that
time and it was in the mid-1990s that people
“started using jet skis just to catch waves that
were bigger than they could paddle into.” “So,
to use a cliche, it’s bigger, and it’s better and
it’s just a huge movie in terms of how differ-
ent it is from the original,” he said.

Young age
The Australian actor said that while the

original was based in California, the remake
has been “expanded across the world.” It was
filmed in nine countries in four continents,
including scenes of wingsuit flying in
Switzerland, free rock climbing in Venezuela,
snowboarding in the Italian Alps and surfing
in Hawaii. The world has become more inter-
connected since the last movie, so “what
occurs on one side of the world doesn’t just
affect that side of the world these days, it
affects the other side of the world in terms of
a lot of things, be it geopolitical, economic,
be it environmental,” he said. “I think the
sooner that humanity figures that out and
comes to terms with that, we’ll start working
together even more.”

The movie’s makers say they used world-
class athletes rather than stunt doubles in
the film, and Bracey, who grew up in Sydney
and learned to surf from a young age, also
took part in snowboarding and rock-climb-
ing - including a sequence on Venezuela’s
Angel Falls, the world’s tallest waterfall. “It’s a
kilometer above the Earth, and that had me
hanging off Angel Falls looking down, telling
them to turn on the cameras in case I fell so
at least it was on camera,” he said. The movie
opens in China on Friday, three weeks before
the US, showing how the Chinese movie-
going market, on course to surpass the US as
the biggest, is increasingly important to
global blockbusters. Hollywood has been
increasingly chasing the rapidly growing
Chinese market as box office receipts fall at
home. Box office revenue in China last year
was $4.9 billion, almost three times as much
as 2010. — AP

Luke Bracey says ‘Point Break’ 
remake bigger and better

Australian actor Luke Bracey poses for photographers during a red carpet event for the
movie ‘Point Break’ in Beijing yesterday. — AP

Spotify users are clearly listening to
Drake. The rapper was the most
streamed artist of the year globally.

Spotify announced its end-of-the-year list
yesterday and said Drake earned 1.8 billion
streams in 2015. Rihanna was the year’s
most streamed female performer with 1 bil-
lion streams, while Major Lazer’s ubiquitous
hit, “Lean On,” was the most streamed song
of the year with 540 million streams.

The Weeknd’s breakout album, “Beautify
Behind the Madness,” was the most
streamed album of the year, beating
Drake’s “If You’re Reading This It’s Too Late,”
which was No. 2. Ed Sheeran, who was the
top streaming artist last year, was second
behind Drake. The Weeknd, Maroon 5 and

Kanye West rounded out the top five. In the
United States, Drake topped the list of most
streamed artists, followed by the Weeknd,
West, Sheeran and Eminem. Drake’s “If
You’re Reading This” also topped the US
albums list, while Fetty Wap’s “Trap Queen”
was the most streamed song in America. In
Spotify’s all-time lists, Sheeran is the most
streamed act with more than 3 billion
streams; Justin Bieber has the record for
most streams in a day with 36 million
streams; and Major Lazer’s “Lean On,” which
features MO and DJ Snake, is the leading
song. — AP

Drake is Spotify’s most
streamed artist of 
the year globally

In this Sunday, Nov 22, 2015, file photo, Justin Bieber per-
forms at the American Music Awards at the Microsoft
Theater, in Los Angeles.

File photo shows Major Lazer arrive at the Cannes festival palace, to take part in the NRJ Music awards ceremony, in Cannes, southeastern France.

In this Oct 24, 2015, file photo, Rihanna performs at the 2015 We Can
Survive Concert at the Hollywood Bowl, in Los Angeles.

File photo shows Drake performs at the Austin City Limits Music Festival
in Zilker Park in Austin, Texas.


