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Sinead O’Connor is safe and receiving medical treat-
ment, Irish media reported yesterday, after a mes-
sage about her taking an overdose was posted on

the Irish singer’s Facebook page. O’Connor, who topped
the charts around the world 25 years ago with a cover of
Prince’s song “Nothing Compares 2 U”, posted the mes-
sage on her officially verified Facebook account while she
said she was in a hotel in Ireland under another name. “I
have taken an overdose. There is no other way to get
respect,” the post read.

“If I wasn’t posting this, my kids and family wouldn’t
even find out. I’m such a rotten horrible mother and
Person, that I’ve been alone. Howling crying for weeks.
I’m invisible. I don’t matter a shred to anyone.” A spokes-
woman for O’Connor said they had no comment to make
at the moment. Quoting Irish police, the Irish Examiner
newspapers said O’Connor had been located “safe and
sound” and is receiving medical assistance. A spokesman
for the Irish police said they cannot comment on individ-
ual cases. O’Connor, who once famously tore up a picture

of Pope John Paul II on the “Saturday Night Live” televi-
sion show, declaring “Fight the real enemy!”, cancelled her
most recent tour in July due to illness. — Reuters

Sinead O’Connor safe after overdose post

This August 11, 2013 file photo
shows Irish singer Sinead O’Connor

as she performs in Lorient, France
during the Inter-Celtic Festival of

Lorient. — AFP

On tour this winter is a Broadway musical about the one
that got away, in more ways than one. “The Bridges of
Madison County,” with a superb score by Jason Robert

Brown, starts an  eight-month US tour on Saturday that features
both a story about a lost soul mate and a chance at musical
redemption. The Broadway show that sparked it - starring Kelli
O’Hara and Steven Pasquale - closed after just 137 performances
in 2014 but the show’s staging and Brown’s Tony Award-winning
songs get another chance to soar.

“I’m very grateful that these audiences around the country will
get a much more direct experience of the piece,” Brown said. “To
be able to really say, ‘This is the way we meant the show to be’ is
really gratifying.” The musical is about a four-day love affair in 1965
between a world-weary photographer on assignment to shoot a
series of covered bridges in Iowa, and an Italian-American house-
wife. It’s based on the Robert James Waller novel, which was made
into a 1995 movie starring Meryl Streep and Clint Eastwood.

The touring version kicks off - appropriately - in Iowa on
Saturday at the Des Moines Civic Center and then travels to
California, Texas, Arizona, Nevada, Pennsylvania, Ohio, Missouri,
Arkansas, Florida, North Carolina, Tennessee, Michigan,
Minnesota, South Carolina and Washington, D.C. It stars Elizabeth
Stanley, who was last on Broadway as a repressed anthropologist
in the revival of “On the Town” and Andrew Samonsky, who was in
the recent Broadway revival of “The Mystery of Edwin Drood.”
“When the auditions came up, it was one of the few times where I
allowed myself to want a job,” said Samonsky, from Ventura,
California. “I think those simple, honest musicals really speak to
me. I mean, I love a big, fancy song-and-dance show, too, but
when you can do a musical like this, it’s really special.”

For Stanley, the tour will be a kind of homecoming: She was
born and raised in Iowa until moving at age 10. She’s also looking
forward to seeing friends at stops in Nashville, Tennessee, and
Houston, Texas, as well as playing The Fabulous Fox in St. Louis,
the closest stop to her parents now in Camp Point, Illinois. Like
Samonsky, Stanley saw “The Bridges of Madison County” when it
was on Broadway and both were fans of Brown’s music after hear-
ing his mid-1990s abstract musical “Songs for a New World.” (Says
Samonsky: “I can definitely geek out being in this show.”)

Brown, who will be conducting the shows in Des Moines, at
Los Angeles’ Ahmanson Theatre and at the Kennedy Center, said
the whole touring cast impressed him with their ability to get
genuine and personal. “No one was going to get into this tour
who was not able to draw from the ground, pull something from
inside of them. It’s a really committed cast, which is important. It’s
a show that asks for a lot of emotional connection.” Director
Bartlett Sher, who has handed the day-to-day directing duties to
Tyne Rafaeli, his frequent collaborator, said “The Bridges of
Madison County” may have struggled on Broadway but the road
will prove different. “I think this is just the beginning of a really
long life for a show which I think will be around and performed
pretty consistently for decades to come,” he said. — AP

Musical ‘The Bridges
of Madison County’

hits the road

In this Nov 18, 2015 photo, Elizabeth Stanley and Andrew
Samonsky pose for a photo in New York.

The challenges faced by Pope Francis during the dark years of
the Argentine military dictatorship (1976-1983) are por-
trayed in a new film, “Call Me Francesco”, which will have its

world premiere at the Vatican today. The film tells the story of the
life of Jorge Mario Bergoglio, from his youth to his election as
head of the Roman Catholic Church in March 2013. During the 98-
minute biopic the audience gets a glimpse into Bergoglio’s life as
a young man in Buenos Aires, surrounded by Peronist friends and
with a girlfriend he came close to proposing to before getting his
calling to become a priest.

As the military dictatorship’s grip tightens on the country,
Bergoglio, now provincial superior of the Jesuits in Argentina,
must walk the thin line between staying out of the generals’ firing
line and trying to protect those being persecuted, as friends, col-
leagues and acquaintances are “disappeared” and tortured around
him. “I didn’t want to present him as a saint or make a hagiogra-
phy,” said the film’s director, Daniele Luchetti. “That was the dan-
ger. I wanted to respect the history of Argentina and so I listened
to all suggestions without trivialising anything.”

Luchetti’s film focuses on the character of Bergoglio, depicting

him as an authoritarian but sensitive personality. At the height of
the dictatorship’s repression, it shows the future pope hiding per-
secuted students in his seminary, helping people escape to exile
and consoling the so-called “Mothers of the Plaza de Mayo” whose
children were “disappeared” by the dictatorship. Luchetti insists he
has produced a realistic and balanced portrayal of the characters
and events covered by the film. Those who still believe Bergoglio
could have done more to speak out against the regime may not
agree as the film largely steers clear of the issue of Church silence
in the face of the dictatorship’s use of torture and extrajudicial
killings to silence dissent.

‘Huge responsibility’ 
In one of the film’s key scenes, Bergoglio is portrayed as obey-

ing orders from above when he withdraws Jesuit protection for
two priests, Daniel Iorio and Francisco Jalics, after they refuse to
stop their work in one of the city’s poorest areas. The Jesuits fear
the dictatorship will associate the priests with the extreme-left
movement. Without protection the men are kidnapped and tor-
tured and, in real life, later accuse the future pope of betraying

them. Pope Francis, 78, is played by two Latin American actors: the
Argentine Rodrigo de la Serna, (“The Motorcycle Diaries”) in his
period as a priest and bishop, and the Chilean Sergio Hernandez
(“Gloria”) as the pontiff in his more recent years.

“It was a huge responsibility because of the historical and spiri-
tual dimension of the character,” said Serna, adding that while
playing the role he got in touch with his own spiritual side and
“learnt how to pray”.  The Italian production cost $15 million (14
million euros) and was filmed over 15 weeks in Argentina and
Italy.  “We want ‘Call Me Francesco’ to be a film of reference,” said
producer Pietro Valsecchi, who commented that they did not
have the Vatican’s blessing to make the film.

“No one gave us advice or read the script,” he said. “It was my
biggest challenge to date but in the end they watched it in the
Vatican and they liked it”. “Call me Francesco” is the second film to
be made about Francis.  “Francisco, el padre Jorge,” by Spanish
director Beda Docampo Feijoo and starring Argentine actor Dario
Grandinetti was released in Argentina in September. — AFP

‘Call me Francesco’: New film 
recalls pope’s darkest moments

Italian director Daniele Luchetti poses during the photocall of his movie “Chiamatemi
Francesco, il Papa della gente” (Call me Francis, the Pope of the People) in Rome.

— AFP photos

(From left) Producer, Pietro Valsecchi, Argentinian actor Rodrigo de la Serna, Italian
director Daniele Luchetti and Chilean actor Sergio Hernandez pose during a photo-
call of the movie “Chiamatemi Francesco, il Papa della gente” (Call me Francis, the
Pope of the People).

“Gods of Egypt” director Alex Proyas
apologized for casting mostly white
actors in his upcoming film based on

Egyptian mythology. The filmmaker and studio
Lionsgate issued separate statements on Friday
acknowledging the controversy sparked by the
release of the film’s first trailer two weeks ago,
featuring a cast led by Scottish actor Gerard
Butler and Danish actor Nikolaj Coster-Waldau.
Australian director Proyas, who was born in
Egypt, said it is clear that their casting choices
should have been more diverse.

Lionsgate also said they are deeply commit-
ted to making films that reflect the diversity of
their audiences and pledged to do better. “Gods
of Egypt” also stars actor Chadwick Boseman, an
African American, and actress Elodie Yung, who
is French-Cambodian. “We recognize that it is
our responsibility to help ensure that casting
decisions reflect the diversity and culture of the
time periods portrayed,” read Lionsgate’s state-
ment, first reported by Forbes. “In this instance
we failed to live up to our own standards of sen-
sitivity and diversity.” This self-aware response,
issued well in advance of the film’s Feb. 26

release, comes on the heels of recent white-
washing controversies surrounding films like
“Exodus: Gods and Kings,” and “Aloha.”

“Selma” director Ava DuVernay took note of
the anomaly on Twitter. “This kind of apology
never happens - for something that happens all
the time,” wrote DuVernay on Friday. “An unusual
occurrence worth noting.” Ridley Scott’s “Exodus:
Gods and King,” which featured Christian Bale as
Moses and Joel Edgerton as Ramses, was criti-
cized last year for its predominantly white cast.
Director Ridley Scott brushed off condemna-
tions at the time, blaming the model of financ-
ing Hollywood movies for his choices. He told
trade publication Variety that he would not be
able to get the film financed by casting
“Mohammad so-and-so from such-and-such.”

“It’s always art against economics,” Scott told
The Associated Press last December. “As soon as
you’re at the higher levels of budgeting, you’ve
got to get the film made and the only way to
support the film is to have actors who can sup-
port the budget.” Earlier this year, Cameron
Crowe’s romantic dramedy “Aloha” drew similar
public disapprovals for casting Emma Stone as a

character who is supposed to be of Chinese,
Hawaiian and Swedish descent. In a June mes-
sage posted on his website, TheUncool.com,
Crowe explained that the character was always
intended to be someone frustrated that she
lacked outward signs of her ethnicity, while also
apologizing to those who felt it was “an odd or
misguided” choice.

“So many of us are hungry for stories with
more racial diversity, more truth in representa-
tion,” added Crowe. “I am anxious to help tell
those stories in the future.” Hollywood has a long
tradition of casting white actors as other ethnici-
ties, but lately the practice is not going unchal-
lenged and is often put under scrutiny as soon
as castings are announced, as was the case with
Joe Wright’s “Pan,” where Rooney Mara played
Tiger Lily. An outright apology prior to a film’s
release in the case of “Gods of Egypt” is perhaps
a sign that currents are changing. As Blacklist
founder Franklin Leonard noted on Twitter,
Proyas’ and Lionsgate’s apologies  are both “too
little, too late” and also “kinda remarkable.” — AP

Despite some mighty competition, Katniss and her crew
dominated the box office once again. “The Hunger Games:
Mockingjay - Part 2” held on to its first-place spot in its sec-

ond weekend in theaters, earning $51.6 million to top “The Good
Dinosaur” and “Creed,” which both debuted Wednesday, accord-
ing to Rentrak estimates on Sunday. The fourth and final install-
ment in Lionsgate’s highly successful series has grossed $198.3
million to date.

Audiences had their pick of genres over the crowded
Thanksgiving weekend. Disney and Pixar’s animated dinosaur
movie took second place, bringing in $39.2 million Friday through
Sunday, while “Creed,” a new entry into the Rocky Balboa canon,
came in third with $30.1 million. Families accounted for 79 percent
of “The Good Dinosaur’s” audience. The film, which cost a reported

$175 million to $200 million to produce, grossed $55.6 million in
its first five days in theaters. “This Pixar group has just been so con-
sistent with high-quality storytelling that appeals to all audiences.
This weekend’s result is another testament to the way they do
things,” said Dave Hollis, executive vice president of distribution
for Disney. “We are off and running in a great way and also set up
for a very, very long run.”

“Creed,” meanwhile, came out swinging. The critically
acclaimed Ryan Coogler-directed film focuses on the character of
Apollo Creed’s son, Adonis (Michael B. Jordan) who wants his own
shot in the ring with the help of Rocky Balboa (Sylvester Stallone).
The film cost $35 million to make and has earned $42.6 million
over five days. Its audience has been largely male and over age 25,
according to exit polls. “This is a movie that played broadly every-

where. You expect it to do well in the big markets and even the
medium-size markets, but the small markets were just fantastic,”
said Jeffrey Goldstein, executive vice president of domestic distri-
bution for Warner Bros. “The boxing element really resonates.”

Paul Dergarabedian, senior media analyst for Rentrak, said the
indie sensibilities, critical response and stellar cast has made
“Creed” the movie to see right now. “This is a movie that’s going to
go the distance,” Dergarabedian said. James Bond film “Spectre,”
with $12.8 million, and “The Peanuts Movie,” with $9.7 million,
rounded out the top five. “Victor Frankenstein” was not so lucky.
The $40 million revival of Mary Shelley’s monster classic, starring
James McAvoy and Daniel Radcliffe, proved lifeless in theaters,
earning just $2.35 million from Friday to Sunday. Awards hopeful
“The Danish Girl,” starring Eddie Redmayne as the transgender

artist Lili Elbe, also opened in four theaters with a solid $185,000.
No records were broken this Thanksgiving weekend, but that’s

more of a sign of a crowded slate than the health of the box office,
Dergarabedian said. “Rankings are not as important this weekend
as how these films can play for the long haul,” he said. “I haven’t
seen this crowded of a marketplace in years. ... I don’t know how
anyone would have time to see everything.” Estimated ticket sales
for Friday through Sunday at US and Canadian theaters, according
to Rentrak. — AP

Alex Proyas apologizes for white cast

In this March 9, 2009 file photo, director
Alex Proyas attends a special screening of
his film ’Knowing’ in New York. — AP

This image released by Pixar-Disney shows a scene from “The Good Dinosaur.”
— AP photos

This photo provided by Warner Bros Pictures shows Michael B Jordan,
right, as Adonis Johnson and Sylvester Stallone as Rocky Balboa in Metro-
Goldwyn-Mayer Pictures’, Warner Bros Pictures’ and New Line Cinema’s
drama “Creed,” a Warner Bros Pictures release. 

This photo provided by Lionsgate shows, Liam Hemsworth, left, as Gale
Hawthorne, Sam Clafin, back left, as Finnick Odair, Evan Ross, back right,
as Messalia, and Jennifer Lawrence, right, as Katniss Everdeen, in the film,
“The Hunger Games: Mockingjay - Part 2.” 

‘Hunger Games’ beats ‘Good Dinosaur,’ ‘Creed’ at box office


