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Back-to-school shopping can be very challenging, espe-
cially after the summer holidays, but you can ease back
into school with Shoexpress new back-to-school collec-

tion featuring a great assortment of shoes, bags and acces-
sories for all.

The back-to-school collection comes in a variety of styles
with comfort at the core of the collection.  We have a variety
of Mary Jane’s styles for girls in patent, leather to mesh materi-
als, and the boys can choose from Velcro patterns to side
buckle and slip on shoes. In addition our remarkable selection

of sports shoes will make sports more fun.
“Children spend more than 5 hours of the day at school

learning, running and jumping, and that is why we have
focused making our range comfortable and fun.  Our charac-
ters of Mickey and Minnie mouse, Cars, Ben 10 and the widely
popular Frozen are all must haves for back-to-school” was the
view of Lesmoenie Jakoet, COO for Shoexpress. 

“This year sees us further building on our previous year’s
successes with the extensive range of footwear and acces-
sories at unbelievable prices”. Make sure you don’t miss the

opportunity for your kid’s to grab their favorite back to school
footwear and accessories which will be available from July
2015 across all Shoexpress stores. So rush now to your favorite
Shoexpress store located at Star Mall, Mubarakiya, Farwaniya
and The Avenues.

George RR Martin has been breaking
hearts for decades as the author of
“Game of Thrones” and its subsequent

sequels, but as he grows closer to the eventu-
al ending of his “Song of Ice and Fire” novels-
and as a result, the ending of HBO’s block-
buster adaptation-fans are growing ever
more anxious about how his fantasy saga will
end (and who will be left standing when the
dust settles).

That ’s a mystery to Martin as well.  “I
haven’t written the ending yet, so I don’t
know,” he responded when asked whether
the books’ ending will be particularly dark
during an interview with the New York
Observer. “That’s certainly not my intent. I’ve
said before that the tone of the ending that
I’m going for is bittersweet.”

Martin credits JRR Tolkien as an inspira-
tion, noting, “I love the way he ended ‘Lord of
the Rings.’ It ends with victory, but it’s a bitter-
sweet victory. Frodo is never whole again,

and he goes away to the Undying Lands, and
the other people live their lives ... All I can say
is that’s the kind of tone I will be aiming for.
Whether I achieve it or not, that will be up to
people like ... my readers to judge.”

Despite not having written an ending yet,
Martin clearly has a goal in mind-at least
according to “Game of Thrones” showrunners
David Benioff and DB Weiss (though they did
note that it could change at any time).

“We know what the end is, and we’re bar-
reling toward it,” Benioff told Variety ahead of
“Game of Thrones” season five. “We’ve had a
lot of conversations with George, and he
makes a lot of stuff up as he’s writing it. Even
while we talk to him about the ending, it
doesn’t mean that that ending that he has
currently conceived is going to be the ending
when he eventually writes it.” — Reuters 

Shoeexpress back to school collection

‘Game of Thrones’ ending will be
bittersweet,’ says George RR Martin

George RR Martin

Techno-punk rockers The Prodigy, who took the
world by storm with their angry lyrics and contro-
versial videos in the 1990s, want to be viewed as a

British “national treasure”.
Having released their first album in six years earlier

this year, The Day Is My Enemy, the London-based trio
insist they have been as influential to dance music as
Britpop was to guitar rock.

“The Prodigy-what we did for electronic music-is as
important culturally as Blur and Oasis,” Liam Howlett,
the band’s composer and main writer, told AFP in an
interview in Tokyo.  “We’ve always been for upholding
the British sound and we should be looked upon as a
national treasure.”

Perched on armchairs in a hotel suite and sipping
green tea, the middle-aged ravers look every inch rock-
and-roll royalty. But they have lost none of their bel-
ligerence, strafing contemporary DJ culture with an
abrasive new record which draws on their rave roots
and packs a punch with fierce cuts such as Nasty and
Wall Of Death.

“There was a real determination for it to have zero
compromise,” said vocalist Keith Flint, he of the spiky
hair, tattoos and nose piercings who frightened children
with his appearance in the video for the 1996 smash
Firestarter.  “There really needed to be an antidote to
the DJ scene, which made it quite brutal.”

The track Ibiza delivers a scathing attack on main-
stream dance music. “We don’t really care that much but

we’ll slag it off when we can,” smiled Howlett. “There’s
no creativity behind it. (Ibiza) is a bit of vicious fun real-
ly. It popped up out of a conversation. “Our lighting guy
was working for somebody and had this CD and he
says:  ‘Here’s bla-bla-bla’s set. It’s pre-mixed, it’s his set
for the summer.’ I just couldn’t get my head round it-he’s
a DJ!”

‘Art form’ 
The Prodigy can barely hide their contempt for the

Spanish party island, although the three snigger con-
spiratorially about recently playing there, just to
unleash that tune. “I don’t like Ibiza at all,” snorted
Howlett.  “I don’t like what it represents. The whole elec-
tronic music sound has been kind of hijacked really by
the pop world. There’s no bands making the harder end
of electronic music and we just think it’s our job.

“People are just getting fed this shit,” he added. “It’s a
northern American thing. America always fucks things
up. It just takes the cool stuff and washes all the credi-
bility out of it with money. It did it to hip hop, it’s doing
it to this now.” From behind dark glasses, Maxim inter-
jects: “The rave scene’s been saturated. When we were
in the DJ scene it was an art form, not just operating
something that’s synched up for you.” Flint, less menac-
ing without the black eyeliner and Johnny Rotten sneer
of his stage persona, nods.

“When you were out, a DJ would make his way
through the crowd with two record boxes and everyone

Terrence Howard
tearfully describes
ex-wife’s threats
Terrence Howard tearfully told a judge Friday that

his ex-wife repeatedly threatened to leak damag-
ing information about him to get him to sign a

divorce settlement in 2012. The Oscar-nominated actor
broke down while discussing the threats during a hear-
ing in which he is trying to overturn the settlement
agreement on grounds he signed it under duress.
Howard said he was concerned his ex-wife, Michelle
Ghent, would leak details about his sex life, and audio
and video recordings of him.

Howard said the release of such information in 2012
would have ended his career. “I was terrified of her
releasing the private tapes,” Howard said, explaining
that the video showed him in “intimate settings.”
Howard again lost his composure during cross-exami-
nation by Ghent’s attorney, who questioned the actor
about domestic violence allegations. Howard requested
a court recess after being questioned about several alle-
gations of violence toward women.

With a photo of a Ghent with a black eye displayed
on a screen in the courtroom, Howard acknowledged
that he had struck his first wife out of anger. But he
denied he had abused Ghent, saying any attacks on her
were self-defense.

The actor said he married Ghent in 2010 out of love
but was already aware that she had taken private audio
recordings he had made throughout his lifetime and
downloaded them to her computer. He testified that
she threatened to release them during their engage-
ment, during which he admitted he was unfaithful to
her with multiple women.

He said he had hoped to get the recordings back
from Ghent during their marriage but was unsuccessful.
Among the items he said Ghent had obtained were a
recording of Howard’s last conversation with his moth-
er, phone sex conversations with other women, and
recordings of songs he had written.

Key piece of evidence 
None of those materials have been played in court,

but a key piece of evidence has been a 2011 recording
of Ghent berating Howard and threatening to release
embarrassing material about him. Howard said he paid
Ghent $40,000 in 2011 after she threatened to release
materials including a video of him naked and dancing
in the bathroom. Asked by his attorney whether he con-
sidered the payment hush money, Howard responded,
“I consider it blood money.”

The actor said the threats continued while their
divorce settlement was being finalized.He said he was
afraid Ghent would “release the video and audio of me
in a very private and intimate place and I would never
be able to work again in this business.” Ghent denied
she attempted to blackmail Howard in a deposition, her
attorneys have said.  She has accused Howard of
domestic violence several times.

In the 2011 conversation, Ghent is heard telling
Howard, “I will (expletive) bury you deep within the
ground.”

She said she had video of Howard singing naked in
the bathroom and could sell it for $2 million. She also
told the actor that she had called the Internal Revenue
Service to report improper deductions. The 46-year-old
actor now stars on the hit Fox series “Empire.” The cross-
examination of Howard is expected to stretch into
Monday.

Smack my DJ up! Techno ‘treasures’ Prodigy get nasty

This photo taken on August 13, 2015 shows members of the British band The Prodigy, Liam Howlett (right), Keith
Flint (center), and Maxim (left) posing prior to an interview in Tokyo. — AFP photos

Maxim from the British
band The Prodigy per-
forming with the band
on stage during the
Sonic Mania show at
Makuhari Messe in
Chiba City, Chiba.

would go: ‘Wow, that’s Hype!’ Or whoever,” he said.
“Now he turns up in a helicopter, no one sees him and
he plugs in a USB stick. “I liked it when the needle got
knocked off the record and it all went quiet and every-
one went ‘Woooaaargh!’ That was a buzz. The unre-
hearsed, impromptu nature of it made it exciting.”

The Prodigy achieved huge success with 1997’s mul-
ti-platinum album The Fat Of The Land-causing uproar
with the single Smack My Bitch Up along the way —
and have sold some 25 million records worldwide, a fig-
ure unparalleled by a dance band. But they agree they
still make music to add firepower to their high-octane
live show, which they unveil at Japan’s Sonic Mania and
Summer Sonic festivals this weekend.

“We don’t have that baggage to be worried about
whether it’s correct for radio,” said Howlett. “We just
focus on what the show needs. I like to hear my records
on the radio, but it doesn’t bother me.” Added Flint: “It
also feels like the finger you’re sticking in the air when
your song is played on the radio is coming through the
speakers. It’s a wake-up call.” — AFP 

Terrence Howard 


