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Reality TV star Tameka “Tiny” Harris, the wife of
rapper T.I., has the attention of skeptical eye
doctors and social media haters over a proce-

dure she underwent to permanently lighten the col-
or of her eyes. Harris, once a member of the ‘90s R&B
group Xscape, told ABC News on Thursday that she
traveled to Africa a little more than two weeks ago
for cosmetic eye implants that changed her eye color
from brown to ice gray - and she couldn’t be happier.

“I looked in the mirror and I was, like, they’re
amazing,” she said on “Good Morning America” on
Thursday. New York ophthalmologist James Tsai, a
clinical spokesman for the American Academy of
Ophthalmology, told The Associated Press such cos-
metic procedures are illegal in the United States.
Similar but not identical procedures are done for
patients with specific medical problems or condi-
tions. For cosmetic purposes, he said, the risks can
include glaucoma, cataracts, bleeding in the eyes
and corneal problems. Tsai said websites advertising
such procedures for cosmetic purposes often

emphasis how quick they can be done - 10 to 15
minutes per eye - without emphasizing risks.

“We believe they are a dangerous practice and
as a physician I would never recommend them,” he
said. Tsai said cosmetic implants, which involve
making a small slit in the eye, first surfaced about
five years ago and have been done in the Middle
East, Panama and Africa. Harris, who co-wrote
TLC’s massive hit “No Scrubs,” said she went to
Africa for her procedure and is feeling fine. Some
on Twitter and other social media have questioned
her motivation for wanting to change up her eye
color as self-hate.

“I just wanted to do something different. I have
the right to do that,” Harris said. “It’s my body.” As
for her husband, she said he wasn’t on board at first
but now, “He loves them. He’s OK with them as long
as they’re healthy and I’m not having any prob-
lems.” Harris appears on two VH1 reality shows, “T.I.
and Tiny: The Family Hustle” and “Tiny and
Shekinah’s Weave Trip.” — AP
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In this Sept 20, 2014 file photo, TV personality Takema ‘Tiny’ Harris arrives at
the 2014 BET Hip Hop Awards in Atlanta. — AP

In his secrecy-shrouded sci-fi extravaganza
“Interstellar,” filmmaker Christopher Nolan
isn’t just taking audiences to outer space.

He’s also sending a couple of robots along for
the ride - and they’re just not on board to
sweep the floors. “The idea was that they’d
been designed to put humans at ease during
extended periods of time,” said “Interstellar”
screenwriter Jonathan Nolan. “They were
originally conceived as Marines and pro-
grammed to engender the kind of comradery
that a Marine would, so they’ve been pro-
grammed with a sense of humor and variable
levels of honesty.”

The sleek grey ‘bots, which can be briefly
glimpsed in the movie’s trailers, are walking-
and-talking rectangular slabs of shiny metal
that operate like a cross between a Swiss
army knife and an iPhone. Their blocky frag-
ments can disconnect and rotate to perform a
variety of actions, from pushing buttons to
cart wheeling across alien planets.
(Paramount declined to provide images of
the characters for this story.)

In “Interstellar,” out next Wednesday, a
particularly acerbic robot named TARS (por-
trayed by Bill Irwin) accompanies a team of
astronauts led by Matthew McConaughey’s
pilot Cooper to find humankind a new home
after an ecological disaster wrecks Earth. “If
anything, he’s the one Cooper gets along
with the most out of anyone up there,” said
McConaughey. In an interview with The
Associated Press, “Interstellar” writer-director
Christopher Nolan discussed his vision of the
robots, their artificial intelligence and impor-
tance to the film’s story:

AP: You have robots in this movie.
What did you hope to achieve with those
characters?

Nolan: I wanted a more realistic approach
to what a robot would be. I didn’t even call

them robots in the script. I referred to them
as “articulated machines” because I wanted
my crew and everybody to stop thinking of
your standard idea of a robot. I wanted to
have a machine in the film that was like a
piece of gear - very tough, very resilient - that
had been designed for whatever purpose
best suited it.

AP: How did you approach the design
of TARS? He’s different from other robots
we’ve seen in film.

Nolan: As we pushed the concept further,
it became a very minimalist appearance that
disguises very complex functionality. My idea
was to remove any trace of anthropomor-
phism, so it doesn’t have a face. It doesn’t
have arms and legs. It does have a voice, and
therefore a personality. The great Bill Irwin,
who was puppeteering and voicing TARS,
was able to give an inanimate, non-human
object a personality.

AP: For their shape, were you inspired
by the monolith from “2001: A Space
Odyssey”?

Nolan: I think, in its science fiction context,
inevitably your mind goes to that - and that’s

fine by me. Definitely, the spirit of “2001”
hangs over the film. It was one of our aspira-
tions to pay homage to that film. It also
relates strongly to the architecture of Mies
van der Rohe. As we honed in on the idea, I
asked my designer (Nathan Crowley), who’s a
very big fan of modern architecture: What if
we designed a robot as if Mie van der Rohe
designed a robot? I think he really nailed it.

AP: The robots actually help drive the sto-
ry forward. How important was that to you?

Nolan: In my brother’s draft, he was really
into robots and artificial intelligence. What I
wound up focusing on was the issue of why
you need human beings on this mission. The
robots are presented as being physically
superior to humans and able to lift heavier
things and follow orders perfectly. We kept
coming back to the idea of intuition, human
adaptability and innovation. That’s driven by
a survival instinct, which a robot can’t have.
That makes the robots very important in the
story. They take on their own incredible per-
sonalities, but they’re not human. They keep
you thinking about what it means to be
human. — AP
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This photo released by Paramount Pictures shows, Matthew McConaughey, in
a scene from the film, ‘Interstellar,’ from Paramount Pictures and Warner
Brothers Pictures, in association with Legendary Pictures. — AP

Jury may decide if 
‘Blurred Lines’ copied

Gaye’s ‘Got to Give It Up’

Afederal judge said that a jury should decide whether
the Pharrell Williams, Robin Thicke and Clifford Harris Jr
composed “Blurred Lines” copied from Marvin Gaye’s

“Got to Give It Up.” US District Judge John Kronstadt on
Thursday denied a effort by Williams, Thicke and Harris to
quickly resolve the dispute over the ownership of the song,
ruling that Gaye’s family members “have made a sufficient
showing that elements of ‘Blurred Lines’ may be substantially
similar to protected, original elements of ‘Got to Give It Up.’”
He made his ruling after a several experts offered reports and
testimony comparing the two
compositions, with some con-
flicting results.

Kronstadt also rejected an
effort by Thicke and Paula
Patton to reject Gaye family
members’ claims that their
song “Love After War” copied
Gaye’s “After the Dance.” The
judge wrote that the expert
analysis of the songs shows a
“sufficient disagreement” con-
cerning the extrinsic similarity
of the two songs. The Gaye
family offers “evidence that
‘Love After War’ contains
melodic and harmonic features
substantially similar to those in
‘After the Dance,’ notwithstanding the inversion of the
melody in the choruses and the substitutions and modulation
in the harmony,” he wrote.

A trial is scheduled to begin on Feb 10. Kronstadt noted in
his decision that Thicke had told GQ magazine that shortly
before “Blurred Lines” was composed, he told Williams that
“Got to Give It Up” was one of “his favorite songs of all time”
and that he wanted to “make something like that, something
with that groove.” And while Thicke told similar stories to oth-
er media outlets, after the lawsuit was filed, he denied that he
was thinking of Gaye when “Blurred Lines” was written. At his
deposition, Thicke claimed that he was intoxicated when he
made statements about the influence of Gaye on the works.

Kronstadt, however, said that Thicke’s “inconsistent state-
ments” do not “constitute direct evidence of copying,” and
they didn’t affect his analysis of the dispute. Greg Gabriel of
Kinsella Weitzman Iser Kump &amp; Aldisert, said that
although the case has generated a lot of attention given that
it is dealing with a recent hit song and a classic, Kronstadt’s
decision was a “fact specific analysis” that will be left to a jury
to decide if there is substantial similarity. —Reuters
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