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Balloons are inflated during the 40th Annual Balloon Stampede in Walla Walla, Washington, Thursday, May 8, 2014. (Right) A helper stretches out part of a
balloon as it is inflated.  — AP photos 

Annual Balloon Stampede

Works by Edgar Degas and Mary
Cassatt usually reside in separate
French and American wings of an art

museum, and rarely ever do their paintings
hang together. Now the National Gallery of
Art is studying how these impressionists influ-
enced each other while working in Paris and
how Cassatt introduced Degas to American
audiences. A new show “Degas/Cassatt”
opens tomorrow as the first major exhibition
to explore their relationship.

With little documentation left to research
the interaction, curators carefully analyzed
several artworks to reveal the artists’ collabo-
ration and used technology to gain a clearer
view. During an extensive cleaning and analy-
sis of Cassatt’s painting “Little Girl in a Blue
Armchair,” the museum used x-rays and

infrared imagery to reveal changes Degas
made under the surface of Cassatt’s picture.

Conservators found brushstrokes true to
Degas’ style and a change in the orientation
of Cassatt’s picture. She almost always used a
straight horizon line in her paintings, but
Degas used strong diagonals. Infrared
imagery revealed Degas had drawn a diago-
nal line on Cassatt’s canvas to suggest a
change.

“We learned a lot more about the relation-
ship between the two artists,” said conserva-
tor Ann Hoenigswald. “He wasn’t going to just
finish her painting. I think he really respected
her so much that he  could say, ‘um, I think
this is going to work, it’s going to expand the
sense of space, and now you finish.’” Infrared
imagery also showed Cassatt tried moving a

dog in the picture to the floor but changed
her mind and painted over it.

Cassatt later wrote about her work with
Degas. “I had done the child in the armchair,
and he found it to be good and advised me
on the background, he even worked on the
background,” she wrote. But curators knew lit-
tle more until now. As a serious artist, Cassatt
was frustrated when people thought she was
Degas’ student or protege, Curator Kimberly
Jones said. It was an inevitable conclusion at
the time because she was a younger woman.

“I hope this exhibition will confirm that
they really were peers,” Jones said. “They were
colleagues, and it was a level playing field
between them. He might have had more
experience, but she was a fast learner.” Degas’
influence on Cassatt is widely known in the art

world, but Cassatt’s role in shaping Degas’
work has been more of a mystery. The best
example is in their experimentation with
metallic pigments and different materials,
Jones said. Degas saw Cassatt introduce gold
or bronze materials into her paintings and
decided to try it himself for his “Portrait After a
Costume Ball (Portrait of Mme Dietz-
Monnin).” “I think it’s just a fantastic back and
forth,” said Hoenigswald. It was a moment of
intense collaboration and experimentation
around 1879 for the two artists, and then they
moved on to other pursuits, Jones said. Later
Cassatt would write to American collectors
about how only those with the most discrimi-
nating taste would appreciate works by her
and Degas - a subtle marketing of the impres-
sionists. — AP

Museum reveals Degas, Cassatt’s interaction in art

Actress Angelina Jolie and actress Elle
Fanning attend a photo call for the film
Maleficent in London yesterday. — AP 

Jolie-Pitt 
to reunite

on screen?
Hollywood supercouple

Brad Pitt and Angelina
Jolie say they’re consider-

ing teaming up again on the big
screen. 

At a Kensington Palace cos-
tume event for her new Disney
movie “Maleficent,” Jolie told
reporters Thursday that “we are
thinking about it.” Joined by Pitt
and her 12-year-old son Maddox
on the blue carpet, Jolie was
excited to visit the royal venue,
joking “I  am using it as an
excuse to be a tourist.”

The film itself was also a fami-
ly affair. The couple’s daughter
Vivienne stars in the movie as
the young Sleeping Beauty. Jolie
said she loved bringing her kids
on set: “They lived on the fairy
mound, they hung out with Elle
(Fanning), it  was magic.”
“Maleficent” is out in the US on
May 30. — AP 
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One of Japan’s most
popular cartoon cre-
ations, Doraemon, a

robot cat from the future
with a magic pocket and a
portal to anywhere, is to
make his debut on US TV
this year, officials said yes-
terday. TV Asahi, which par-
tially owns the rights to the
character, has reached an
agreement with Disney to
air a version dubbed into
English, said a spokes-
woman with the Japanese
broadcaster.

The cartoon has been
broadcast in Japan for
decades and has captivated
children across Asia, but it
will be his first foray in
English into the American
market, she said. 

The US media giant is to
air 26 episodes of the anima-
tion, amending storylines,
character names and gadg-
ets to suit US viewing tastes.

Doraemon, a dumpy blue
feline with a round head,
was sent back in time from
the 22nd century by a young
boy who wanted to change
his family’s fortunes. His
magic pocket provides an
endless supply of fantastical
gadgets that help his young
friend Nobita Nobi navigate
the trials of everyday life.

Created by artist Fujiko F
Fujio, the character first
appeared in manga strips in
1969, making the transition
to small and big screen over
the following decades.
Doraemon remains enor-
mously popular in Japan,
serving as an instantly recog-
nisable cultural reference
across generations. — AFP 

Japan to export robot 
cat Doraemon to US

Life-size figures of Doraemon are seen on the roof of
the Tokyo Tower Foot Town during the press preview
of the Fujiko F Fujio Exhibition in Tokyo. — AFP 


